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PROLOGUE 


FADE IN 


EXT. XANADU - PAINT GATE - 1940 (MINTATURE 


WINDO", VERY SMALL IN TPE DISTANCE, ILLUMINATED 

Ail Ground this an almost tocally black screen. Now, as 
the CAMERA MOVES SLOWLY towards this window which is 
ulmost a postage stamp in the frame, other forms appear; 
barbed wire, cyclone fencing, and now, looming up avainst 
an early morning sky, enormous iron grille work. CAMERA 
TRAVELS up what is now shown to be a gateway of gigantic 
proportions and NOLDS on the top of it -- a huge initial 
'X" showing darker and darter against the dawn sky. 
Through this and bevoni we see the fairy-tale mountainton 
of Xanadu, the great castle a silhouette at its sunnit, 
the little window a distunt accent in the darkness. 


DISSOLVE 


(A sertes of set-uns, ech closer to the great window, 
all telling something of:) 


THE LITERALLY INCKIDTISLE LOUALTY OF CHARLES FOSTER KANE 


Its right flank: restin for nearly forty miles on e 


Gulf Coast, it truly extence in all directions farther 
than the eye can see. Designed by nature to be almost 
completely bare and flat -- it was, as will develop, 
practically all mwarshland when Kane acquired and 
chanjed its face -- it $s now pleasantly uneven, with 
its fair share of rolling nills and one very good-sized 
mountain, all manemade. Almost all the land is improved, 
either through cultivation for farming purposes or 
through careful landscapin-~, in the shape of parks and 
lakes. The castle itself, an enormous nile, compounded 
of sevcral penuine castles, of European origin, of 
varving architecture -- dominates the scene, from the 
very peak of the mountain. 


DISSOLVE 


GOL? LINKS (MINIATURE 


Past which we move. The greens ure straggly and 
overgrown, the falrwavs wild with tropicai weeds, the 
links unused and not seriously tended for a long time. 


DISSOLVE OUT 


a 


DISSOLVE In 
WhaT WAS ONCE -. GOOD-SIZED Z00 (MINIATURE) 
a 0D OL ERD 600 CPINT 


Of the Hagenbeck type. All that now remains, with one 
exception, ure the individual plots, surrounded by 
moats, on which the animals are kept, free and yet safe 
from each other and the landscape at large. (Signs on 
several of the plots indicate that here there were once 
tigers, lions, ‘giraffes.) 


DISSOLVE 


THE MONKEY TERRACE (MINT®TURE) 
a AEN ES URE) 


In the f.g., a preat obscene ene i3 outlined against the 
davn murlk. He is scratching himself slowly, 
thowshtfully, looking out across the estates of Charles 
Poster Kane, to the distant light slowing in the castle 
on the hill. 


DISSOLVE 


THE ALLIGATOR PIT (MINTAVURE) 
ARE ALLIGATOR PIT (MINIASURE) 


The idiot pile of Sleepy cracons. Heflected in the muddy 
water -- the lighted window. 


TRE LAGOON (MINIATURE) | 
The boat landing sans. An old newspaper floats on the 
surface of tne water -- u copy of the Now York 
"Enquirer." As it novee across the frame, it discloses 
again the reflection of the window in the castle, 
closer than before. 


THE GREAT S"TiM!ING Poor, (INIA TURE) 


It is empty. A newnpaper blows across the cracked 
floor of the tank. 


DISSOLVE 


ThE COTSAGES (ITTATURE) 
eae 


In the shadows, literally tne shadows, of the castle. 
As we move by, we see that their doors and windows are 
boarded up and locized, “ith heavy burs ag further 
protection and sealing. 


DISSOLVE OUT 


(o> 


10 


12 


13 


DISSOLVE IN 
A DRAWBRIDGE - (TH TATURE) 


Over a wide moat, now stagnant and choked with weeds. fie 
move across it and through a huge solid gateway into a 
formal garden, perhaps thirty yards wide and one hundred 
yards deep, which extends right up to the very wall of the 
castle. The landscaping surrounding it has been slopny 
and casual for a long time, but this particular garden has 
been kept up in perfect shape. As the CAIIERA iLAYES ITS 
WAY through it, towards the lighted window of the castle, 
there are revealed rare and exotic blooms of all kinds. 
The dominating note is one of almost exagzerated tropical 
lushness, hanging limp and despairing. -- Moss, moss, 
moss. Ankor Wat, the night the last King died. 


DISSOLVE 


THE WIDOW - (MINIATURE) 


CANER, MOVES Dv until the frame of the window fills the 
frame of the screen. Suddenly the light within goes out. 
This STOPS the action of the CAMERA and cute the music 
which has been acccmpanyinz the sequence. Im the glass 
panes of the window we see reflected the ripe, dreary 
landscape of Hr. Kane's estate behind and the dawn aky. 


DISSOLVE 


INT. MANE'S BEDROCT] - FAINT DAV - 1940 


A VERY LONG SHOT of Kane's enormcus bed, silhouetted 
against the enormous window. 


DISSOLVE 


INT. KANE'S BEDROOM - FAINT DAWN - 1940 


A_ SNOW SCENE. An incredible one. Big impossible flakes 
or snow, a too picturesque farmhouse and a sncw man. The 
jingling of sleigh bells in the musical score now makes an 
ironic reference to Indian Temple bells <-- the music 
freezes <- 


KANE'S OLD OLD VOICE 
Rosebud! ; 


(CONTINUED) 


° 


. > —. 


a 4 
12 (CONTINUED) : 


14 


THE CAMERA PULLS BACK, showing the whole scene to be 
contained in one of those glass balls which are sola in 
novelty stores all over the world, aA hand -- Kane's hand, 
which has been holding the ball, relaxes. fhe ball falls 
out of his hand and bounds down two carpeted steps leading 
to the bed, the CAMERA FOLLOWING. The ball falis off the 
last step onto the marble floor where it breaks, the 
fragments Glittering in the first rays of the morning sun. 
This ray cuts an angular pattern across the floor, 
sucdenly crossed with a thousand bars of light as the 
blinds are pulled across the window, ‘ 


THE FCOT OF KANE'S BED, The CAMERA very CLOSE. Outlined 
against the shuttered window, we can see a form -. the 
form of a nurse, as she pulls the snest up over his head, 
The CAMERA FOLLOWS THIS ACTION up the length of the bed 
and arrives at the face after the sheet has covered it. 


FADE OUT 


SSeS a 
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FADE IN 
INT. OF A MOTTON PICTURE PROJECTION ROOM 
On the screen as the CAMERA MOVES IN aré/the words: 

"MAIN TITLE" 


€ sound track (which, 


Stirring brassy music is heard on | 
track than ours, ) 


of course, sounds more like a 30 


The screen in the projection rogm fills our screen as the 


second title appears: 
“CREDITS! 


NOTE: Here follows a t 
the regular monthly or y, 
public events or personayities. (These are distinguished 
from ordinary newsreels /and short Subjects in that they 
have a fully developed Aditorial or story line.) 


As is the accepte 
harrator is used 


procedure in these short subjects, a 
S well as explanatory titles, 


FADE Our 


NARRATOR 
Legendary was the Xanadu where Kubla Kahn 
decreed tists Stately pleasure dome <= 


(with quotes in his 
voice) 


"Where trice five miles of fertile ground 
With walls and towers were Girdled tround." 


(dropping the quotes) 


‘Today, almost 4s legendary is Floridats 
aA Ss 


ZANADU, <= world's larvest private pleasure 
Brounde Here, on the deserts of the Gulf 
Coast a private mountain was commissioned, 
Successfully buitt for its landlord... 

Here for Xanadu's landlord witz be held 1940!1s 
bivrest, Stransest funeral; here this reek is 
laid to rest a Potent fiiure of our Century «« 
America's Xybdia Kahn -- Charles Poster Kane, 


DIGEST 


UeSeAe 
XAMADU'S LAWDLORD 
Charles Poster Kane 


OPENING SHOT of great desolate expanse of 


Florida Coastline. (1940 = DAY) 


DISSOLVE 


Ree et nae ml ks Ca Ee alia et 


NARRATOR 


In journclismts aistory other names are honored 
more thin Charles Foster Konets, norg justly 


revered, Asiong publishers, Second only to 


James Gordon Sennett the First; his dashing 


Oxpatriate Son; mnelandts Torthcliffe and 


Fcaverbrook; Chieauots Patterson and McCormick; 


Denver's Bonfils snd Somes; 


sw Yorkts late 


great Joseph Pulitzer; AluS Pica ts enriperor of the 


news syndicate, anothor editorialist and 


landlord, the sti21 mighty snd once mi 


ghtiar 
Hearst, 


Grent names all of them «. but none of 


these go loved -- hateg .- feared, so often 


Spoken «= gg Charles Foster Kane, 


ced 


he 


ha 


NEWS DIGEST 


TITLE: 


TO FORTY-FOUR MILLION U.S. NENS 

BUYERS, ORE NEVS“NORTHY THAN TEE 

NAMES IW HIS ONN HEADLINES, ‘iAS 

KANE EIMSELF, GREATEST NEVSPAPER 

TYCOON OF THIS OR ANY OTHER 
GENERATION 


SHOT of a huge, screen-filling picture of Kanee 
PULL BACK to show that it is a picture on the 
front page of the Inquirer, surrounded by the 
reversed rules of mourning, with masthead and 
headlines. (1940) 

DISSOLVE 


A GREAT NUMBER of headlines, set in different 
types and different styles, obvicusly from 
different papers, all announcing Kane's death, 
all appearing over photographs of Kane himself. 
(Perhaps a fifth of the headlines are in foreign 
languages.) An important item in connection 
with the headlines is that many of them -- 
positively not all - reveal passionately 
conflicting opinions abcut Kanee Thus, they 
contain variously the words, "patriot,* 
"Democrat," "pacifist," “war-monger,” "traitor," 


"idealist," “American,” etc, _ 


. . 
sommes ema ree sew eres oe 


NEWS DIGEST 


NARRATOR 
-- The San Francisco Earthquake. First with 
the news were the Kane Paperse First with 
Relicf of the Sufferers, First with the news 
of their Relief of the Suffercrs. 


NARRATOR 
e- Kane papers scoop the world on the Armistice <= 
publish, eight hours before competitors, complete 
Getarls of the Armistice terms granted the Germans 
by Marshall Foch from his railroad car in the 


Forest of Compeigne. 


NARRATOR 
For forty years appeared in Kane newsprint no 


public issue on which Kane papers took no stand, 


’ 
NE S DIGEST 8 | 


TITLE: 


1895 to 1940 
ALL OF TRESE YEARS HE COVERED, 
KANY OF THESE YCAKS HE WAS. . 


NEVSREEL SHOTS of San Francisco during and after 
the fire, followed by SEOTS of special trains with 
| larre streamers; "Kane Relicf Organization." : 
; Over these shots supertmnose the date <= 1906, 
i | ARTIST'S PAINTING of Foch's railroad car and 
| peace negotiators, if actual newsreel shot 
{ 


unavailcble. Over this shot superimpose the 


date -- 1918. 


SHOTS with thc date - 1910 = (to be supplied) 


ee a oe 


SHOTS with the date - 1922 = (to be supplied) 


| 
SHOTS with the date - i698 - (to be supplied) | 


4 | HEADLINES, cartoons, contemporary newsreels or 
stills of the followings i % 


le Woman Suffrage, (The celebratcd newsreel 
shot of about 1914.) 


, 2 Prohibition. (Breaking up of a speulkeasy 
oo and suche) 


Se Te Ve Ae 
4 Labor riots. 


. ’ - 


: ee ee ee 7 


NEWS DIGEST 
ne 


NARRATOR 
No public man whom Kane himself dia not support 


or denounce -- often Support, then denounce, 


NARRATOR 


Its humble deginnings a dying daily -. 


NARRATOR 


Kane's empire, tn its Slory, held dominion over 
thirty-soven Newspapers, thir 


teen magazines, a 
radio network, 


An empire upon an empire, 


The 
first of grocers Stores, Paper mills, avartment 
buildings, factories, forests, Occéan liners .. 


in an unending Stream, the wealth of the earths 


third richest gold mine 


NES DIGEST 


BRIEF CLIPS of old newsreel shots of *illiam 
Jennings Bryan, Theodore Roosevelt, Stalin, 


“alter P. Thatcher, Al Smith, McKinley, Landon, 


Franklin LB. Roosevelt and such. | 


DISSOLVE 


THE MAGNIFICENT INQUIKER BUILDING of today. 


21891 - 1911 A MAP OF TIIE U.S.A., covering the 
entire screen, which in animatad diagram shows 
the Kane publications spreading from city to 
city. Startins from New Ycrk, miniature newsboys 
speed madly to Chicago, Detroit, Ste Louis, Los 
Angeles, San Francisco, 'iashington, Atlanta, El 


Paso, etc., screaming, “Wuxtry, Kane Papers, Wuxtrye" 


SHOT of 4 large mine going full blast, chimneys 
belching smoke, trains moving in and out, etc. A 
large sign reads "Colorado Lode Mining Coe" (1940) 
Sign reading: "Little Salem, Coloe, 25 Milcse® 


DISSOLVE 


ewe ectoeeree 


NARRATOR 
PFaned in American legend is the origin of the 
Kane feortunesese How, to board.ing-housekceper 
Mary kane, by a defaulting boarder, in 1868 
was lIcft the supposedly worthizgs decd to an 


ebandonca mine shaft: The Colorado Loda, 


HARRATOR 


Fifty-seven years later, before a Congressional 


Tavestigation, walter Pp, Thatcher, urand ole 
man cf ‘lall Street, for years chier tarret of 
Kane Paperst attach:s on "trusts, recalls a 


Journey he made as a Youth eeces 


NEMS DIGEST 10 


An old still shot of Little Salem aa it was 70 


years ago. (Identificd by coppereplate caption 


“Seneath the still.) (1870) 


SHOT of early tintype atills of Thomas Foster 
Kane and his wife, Mary, on their wedding day. 
A similar picture of Mary Kane some four or 

five years later with her little boy, Charles 


Foster Kanc.e 


SHOT of Canitol in Washington, De Ceo 


SHOT of Congressional Investirating Committe 


(Reproduction of existing Je P. Morgan prévsreele) 


‘ 
This runs silent ie narrations “ialter Pe. 


Thatcher its on the s'ttande He-4s flanked by his 


gon, “ialter P. macclony fey and other partnerse 
Ze is beiny questlone by some Merry Andrew 


re 
con:réssmen. At this foment a baby allizator 


has just been placed in\his lan, causing 


Fe 
cons iderad le confusion ad emnbarrasgemente 
a” 


a 
NEVSLEEL CLOSEUP of, Thutcher, the sound track 
of which now FADES I? 

Thatcher 


ecoobeconse of thut\trivial 
inciderateecs 


Investixator 
It ts a fact, however, \s it not, 
that 1n 1870 you did go 'o Colorado? 


NEWS 


ZI did. 


e +b 
DIGEST 11 { | 


Thatcher | 


Investigator 


In connection ‘with the Kane 


affairs? 


| 
| 


Thatcher oa 


Yes. My firm had been anpointed 


trustees by frse Kane for the ' 


fortune, which she ‘had recently 


I should take charfe of this 


acquired. Is was Ee wish that 


boy, Charles Fostc 


Kane. 


ueteiienees 


Is it not a fact that on that 
occasion the boy personally 
attacied you after striking you 
in the stomach with a sled? 


Loud laughter and cenfusion. 


tha techer 


Mr. Chairman, I will read to this 
committee a prepircd statement [I 
have trouht with me -- and I will 


then refuse to 


dnsver any further 


questions. Nre!Johnson, please! 


A young assistant hands him a sheet of paper from 


a brief case. 


(reading 
Mith full awa 
of my words an 
of what I ana 
considered bel 
Foster Kane, i 
his social bel 
dangerous mani 
persistently a 
traditions of 
initiative and 
advancement, 1 


Thatcher 
t) 
enoso of the meaning 
the rcsponsibility 
out to say, it is ny 
ef that Mr. Charles 
every cssense of 
efs and by the 
r in which he has 
tacked the American 
rivate pronerty, 
epportunity for 
ee in fact «= 


nothing more of leas thana 
Communist. ! 


VETS DIGES? 
eet 


NARRATOR 


That same month in Union Square .. 


WARKATOR 


And yet another Opinion «. Kane's own, 


YEW 8 DIGEST 12 


HIMSREEL OF UNION SQUARE MEETING, section of 


crowd carrying banners urging boycott of Kane 


Papers. A speaker {3 on the platform above ae 


the crowd. 


Spealzer 
(FADING IN on sound tracic) 
e- till the words "Charics Foster 
Kane" are a menace to every working 
min in this land. He is today what 
he has always been and aiways will 
be -= a Fascist$ 


SILENT WE’SKEEL on a \windy eae flag-draped, 


in front of the magniricent, Inquirer Building. 


On platform, in full ceremonial dress, is Charles 


Foster Kance tg entlye 


/ 


TITLE: 
SS 


‘N 


AMERICAN." 


CHARLES FO KAN 


/ 
Z 


- 


’ 
paed 


4 
Same localc, Kane snaking hands out of frane. 


ny 


WEWS DIGEST 


DECK OF BOAT\- Authentic newsreel interview on 
arrival in Jey York Harbor. KXane is posing for 


PNotographers (in his early seventies). 


Reporter 
Tunis is a\microphone, kr. Kane. 


\ Kane ; 
I know it's ‘a microphone. You 
people still‘ able tc afford 
microphones with all that new 
income tex? + 


An emoarrassced smile from the radio interviewer. 


Reporter 
The Transatlantic broadcast says 
you're bringing back ten million 
dollars worth of art objecta. 
Is that correct? 


Kane 
Don't believe everything you hear 
on the radio. Read the IinquirerJ 


Revorter 
Kow'd you find business conditions 
aboard, itr. Kane? 


Kane 
How did I find business conditions, 
Mr. Bones? With great difficulty! 
(Laughs heartily) 


Reporter 
Glad to be back, iir. Kane? 


Kane 
I'm always glad to get back, 
young man. I'm an American. 
; (sharply) 
Anything else? Come, young man +- 
when I was a roporter we asked them 
faster than thate 


( crate 


_——eo ee 
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NEWS DIGEST.” 14 


* 
fe o 


(CONTINUED) : fo 
Reporter / 
What ao you think of the chances ‘ 


. . Ae 
for a war in Europe? . 


cern ew ee 


K 
Young man, there'll be no war. 
T have talked with all the ; x 
responsible leaders of the : 
Great Powers, and I can assure oo 
you that England, France, 
Germany and Italy are too 
intelligent to embark upon a 
project that must mean the end 
of civilization as we now know 
it~’ There will be no warl 


{ 
| 
se DISSOLVE eae 
4 e —_— 
TITLE: 


FEW PRIVAT©S LIVES WERE 
MORE PUBLIC 


RECONSTRUCTIO: of very \old aa see of 
wedding party on the back layi of the White House. 


PERIOD STILL of Emily Norton (1900). DISSOLVE 
Many notables, including Xanc, Emily; Thatcher Sr., | 


Thatcher Jr., and recognizably Bernstein, Leland, 
et al, among the quests. Also seen in this group — ! 
y 


are period ee photographers and newsreel 


cameramen. (¥900) 


HEWS Dicerso 


NARRATOR 


Two weeks after his divorce from Eaily orton, 


Kane married Susan Alexmder, 


Singer, at the Town 
Hall in Trenton 


» New Jersey, 


NARRATOR 


For Wife Two, on€=time opera 3 


inging Susan Alexander 
Kane built Chicago's 


Municipal Ope 


ra House, Costs - 
Three million dollars, 


NARRATOR 


Conceived fon Susan Alexander Kane, halr finished 


still unfin4i shed 
#0 man can say, 


before she divorced him, the 
Xanadu, Cost; 


NARRATOR 
One hundreg thousand trees, 


twenty thousand tons of | 
marble, are the ingredients 


of Xanadu'ts mountain, 


) 


NEWS DIGEST 


PERTOD STILL of Susan Alexander. DISSOLVE 


FECQISTRUCTED SILEI!T i7EXSREEL. Xane 


him with his stick smashing whatever he can hit. 


(1917) 
STILL of Architect's sketon witn typically glorified 


"rendering" of the Chicago Municipal Opera House. 
(1919) 


DISSOLVE 


A GLAMOROUS SHOT of the almost finished Xanadu, a 


magnificent fairy-tale estate built on a mountain. 
(1927-1929) 


SHOTS of its preparation (1920-1929) 

SHOTS of truck after truck, train after train, 
flashing by with tremendous noise. 

SYOTS of vast dredges, ateamshovels. 

SEO? of ship standing offshore wnloading into 
lighters. 


In quick succession SHOTS follow each other, some 
reconstructed, some in miniature, some real shots 


(maybe from the dam projects) of building, digging, 


pouring concrete, etc. 


-More SHOTS as before, only this time we see (in 


miniature) a large mountain -=- at difforent periods 


‘fn its development -- rising out of the sands. 


15 


- 


ee ene 


. ne eee 


- 
one 


Ph gre sie fe STOTT Nel er ety eh, 


ael6 


OE ae et es te 


HEWS DIGEST 


HeEW SY i 
NARRATOR 
Xanadu's livestock: the fowl of the air, the fish 
of the sea, the teast of the field and jungle -- 
to of each; the biggest private zoo since Noah. 


Contents of Xanadu's palace: paintings, pictures, 
statues, and more statues, the very stones of many 
another palace, shippcd to Florida from every 
corner of the earth. Enough for ten museums. -- 


The loot of the world. 


WARRATOR 


Kane urged his country's entry into one war. e« 


=- Opposed participation in another, ««- 


~- Swung the election to one American President 
at least -~ so furiously attacked another as to be 


blamed for his death -- called his assissin ee 


burned in effigy. 


NEWS DIGEST 


SHOTS of elephants, apes, zobras, ete., being 


herded, unloaded, shipped, etc. in various ways. 


SHOTS of packing cases being unloaded from ships, 
from trains, from trucks, with various kinds of 
lettering on them (Italian, Arabian, Chinese, etc.) 
but all consigned to Charles Foster Kane, Xanadu, 


Florida, 


\ 
‘ “ 
A RECONSTRUCTED STILL of’ Xanadu -- the se nace: 
a group of persons clothes be Nicaea of 
4 
1929. In ae dst, clearly recognizable, are 


Kane and Susan 
7 
TITLE: 


FROM XAWADU, FOR THE PAST TWENTY- 
FIVE YEARS, ALL KAwE Ei! TERPRISES 
HAVE BEEN DIRECTED, MANY OF THE 
WATION'S DESTINIES SHAPED. 


SHOTS of various authentically worded headlines 
of American papers since 1895, 
Spanish-American War SHOTS. (1898) 


A graveyard in France of the World War and 
hundreds of crosses. (1919) 


OLD WEVSREELS of a political campaign. 


16 


NEWS DIGES>D 
ee 


NARRATOR 
Kane, m 


Older of masg opinion though ne wag » in 


&ll his lite was never granted clectiva office 


by the voters of his comtry, 


Few U.S. news Publishers tave been. Few, like 


iearst, have ever run for 
any office -- most know 


Oné~ tine Coagressman 


better -. conclude with 


rs that no man's presg 
as pow 


er enough for hinselr, But Kane papers 


almost his, In 1916, as Independent Candidate 


for Governor, the best elcme 


ats of the State 


NIGHT SHOT of crowd burning Charles Foster Kane 


in effigy. The dummy bears a grotesque, comic 


resemblance to Kane. It is tossed into the flames, 


which burn up << 
== and then down. aeee (1916 ) 


FADE OUT 


TITLE: 


IN POLITICS -- ALWAYS A 
BRIDESMAID, SEVER A BRIDE 


NEWS REEL SHOTS of eres was stréaming into a 
building -- Madison Square \Gerden -- then 

SEOTS inside the vast auditorium, at one end of 
which is a huge picturé of Kane. (1916) 


SHOT OF BOX containing the firstAlrs. Kane and 


young Charles Foster Kane -9 1/2. They are 


asknowledging the cheers 


£ Nhe crowd. (SILENT SHOT) 
(1916) : 


WEWSREEL SHOT of dignktaries’on platform, with 


Kane alongside of spea 's table, beaming, hand 


upraised to silence reowd. (SILENT SHOT) (1916) 


weer oe eA 


NA RRATOS 


Then, suddenly -- less than one week befors 
election -- defeat: Shaneful, ig@ominious, -- 


Defeat that set back for twenty years the 


ccuse of Reform inthe UeSe, forever cancelled 


political chances for Charles Foster Kane, 


Then in the third yvesr of tac grsat depression.e. 


as to all publishers it Sometincs must «. to 


Bennett, to Munsey and Hearst it dig .. & paper 


Closes! For ane, in four Snort years: collapse§ 


Ele.en Kane Papers, four Kane "a gazines merged, 


morc sold, Scrapped o- 


NENS REEL SHOT - closeup Kame delivering speech< (1916) 
THE ris Yen of a contospora 


paper --/a screaming 
7 
headline -- Tyin photos of Kane 


d SySan. (1916) 
Headline reads: 


iDIDATE KANE CAUGHT 
Tit LOVELEST WITH * 


PRIUTED TITLE about depression. 


ONCE MORE REPEAT THE MiP OF Tar U.SeAe 1932-1939. 


o Suddenly the cartoon goes into reverse, the empire 
° begins to shrink, illustrating the narrator's words. 


TRE DOOR OF A NEWSPAPER OFFICE with the signs; 
Closed," 


WEWS DIGEST 
EY ET 


NARRATOR 


Then four long years more -= alone in his 


Never finished, elrcady decaying, pleasure 
Palace, eloof, seldom visited, never Dnotographed, 
Charles Foster Xane continued to direct his 
failing empire...vainly attempted to sway, as 

he once did, the destinies of a nation that had 
ceased to listen to him....ceased ta trust 
Nimeee. 


wh RRATOR 
Then last week, as it must to all men, 


death came to Charles Foster Kane, 


NEWS DIGEST ~° ° 19 


\ 
SHOTS OF XANADU (1940) 


EXT. THE NEW INQUIRER BUILDING, NEW YORK - WIGHT (1940) 
(PAINTING 23D DOUBLE PRIZITING) 


A moving electric sign, similar to the one on the 
Times Building -- spells out the words s 
"CHARLES FOSTER KAWE - DEAD," 


16 


INSERT DOOR withi the simn “PhOJnCTION RCO?on ite 


INT. PROJECTION POOH ‘Oi = DAY - 1940 


(A fairly large Mee: with a long throw to the eeeaal4 
It is dark. Present ire the editors of a *News Digest" 
short, and of the Rawlston magazines. Ravlston himself 
is also Bree During this scene, nobody's face is 
really seen Sections of their bodies are picked out by 
a table 11: “at, a silhouette is thrown cn the screen, and 
their faces anc bodies are themselves thrown into 
silhouette ucainst the brilliant slanting rays of licht 
from the ¢rejection booth. 


| THOMPSON 
That's it. \ 


\ 
Ye rises, lizntinz a ci:nrette, and sits on corner of 
table. There is noverent of men shifting in seats and 
lighting cigarettes. ; 


\ 


FIRST MAN 
({nto nhone }. 
Stand by. f'11 tall you if we 
want to run it aaiin. 
(hanes up) \ 


\ 
TALOUIBSOW 
Well? -- ow about it, Mr. 
Pavlston? 
RAWLSTON 


(has risen) 
Eow do you like it, “\ 


A short silence. 


SECOND MAN 
(Well -- er -- \ 
( \ 


THIRD “AN } 
Almost (Seventy years of a man's life -- 
together 
( FOURTH HAW \ 
(That's a lot to try to get) 
,into a newsreel -- ; 


Thompson turns on the table lamp. 


(CONTINUED) 


\ 


| 
| 
7 
| 


ice Kane's last words eo 


a 


16 (CONTINUED) 7 21 a Sie 

; RAWLSTON , 
(as\he walks ° 

to \Thompson) ; 

Tt's a wobd short, Thompson, ke 


but what {t needs is an angle -- Aa 
All that nicture tells us is Dua: 
that Charles Foster Xane iu 
dead. I know that -- I read ness 
the papers - ae eb 


Laughter greets this. 


- ware 


RAWLSTON (cont'd) 
What do you think, boys? 


THIRD HAN 
I agree. 


FIRST (An 
You're right, Mr. Kawlston -- 
it needs an angle. 


. RAWLSTON 
You see, Thompson, it\isn't 
enough to show what a did. -- 
You'v6é got to tell us who he 
WAS o- 


THOWPSON 
Umhun --- 


SECOND MAN 
It needs that angle, Thompkon. 


RatvLsSTOr 
Certainly! yf 
(getting : 
an idea) i 


Wait a minutel 
All lean forward, interested. { - } 


RAWLSTON (cont'd 2 Xe | 
What were Kane's last words? - 
Do you remember, boys? | { 
¥ 
t 


THIRD MAN 


(CON as 


—- 


16 (CONTINUED) 


: Laughter, 


There is a murrur of accord, 


You don't read the papers. 


- SECOND Man 
Death sneech }-. 


\ RAWLSTON 
What were the last words Kane 


Said on earth? ‘Maybe he told 


us all about hinself on his 
deathbed. 


THOMPSON 
Yes, and maybe he \didn't. 
Maybe <-- 


RAWLSTON 
(riding over 
him) 


All we saw on that strcen was 

a big American -- 
(walks toward 
the screon) 


THIRD if 
One cf the dixgest. 


RAWLSTON 
Bus how is he @ifferent rom 
Foré? Or Hearst for tha 
matter? Gr hHockefeller 
John Doe? 


or 


RAWLSTON (coht'd) 


(walks toward 
Thompson) 
I tell you, Thompson -- qa 
man's dying words «- 


SECOND itAN 
What were they? 


THOMPSON 
(to Seconda 
Man) 


( ae ) 


mare * 
eo 7 


SARE 


SS a asi goes ane 


~~ 


36 (CONTINUED) 


Almost 
together 


Laughter. 


Tittering. 


\ NAWLSTON 
When: tr. tharies Foster Kane 
died he said just one word -- 


, THOMPSON 
Rosebud! 


FIRST MAN 
(Is that wnat he said? Just 
(Rosebud? 
( 


( SECOND MAN 
{Umhum -- Rosebud\ -- 


( 

( FOURTH iAN 
(Tough guy, huh? 

( (derisively) 

(Dies calling for Rosebudl 


RAWLST 
(riding over 
them) 
Yes, Rosebud! e- Just 
wore! -- But who sas 


SECOND 
Or what was it? 


RAVLSTON 
Here's a man who might have 
beer Presiduwnt. He's been 
loved and hated and talked 
about as much as any man in 
our time -- but when he comes 
to die, he's got something on 
his mind called 'Rosebud.' 
Yfhat does that mean? 


THIRD WAN 
A TRee horso no dct. on onco, 
probably -- ° 


FOURTH i1AN 
Yeah -- that didn't come in -- 


(CONT 2 


36 (CONTIIUED) 


‘~ All ri 


RAWLSTCN si 


Her} ) 
But wha 


There is a short Silence, 


eo ee 


RANLSTO:! (cont'd) 
Thompson! 


1. , TAOMPSOM 
| Yes, Mr. Rawlston, 


' RAWLSTOotN 
Hold the oicture up a week «- 
two weeks if 'you have to -- 


| 


THOMPSON 


(feebly) 
Don't you think, right after 


his death, if we release it 
Cr now -- it might be better 
than -- 


WLSTON 

(decisively; 

cutting on 

above speech) 
#1ind out about Rbsebud! -. Go 
after everybody that kner him -- 
that manager of His -- 

(snaps 

fingers) 
-- Bernstein. --!His second 
wife -- she's still living -- 


SRE SO, Se reeeom, sa rete so rer eer Ean oat semen ———e * 
o- “ae a . « n . 


1) ce. 


THO 
Susan Alexander 


SECOYVD itAx 
She's rinning a nicht club in 
Atlantic City <- 


16 (CONTINUED) 


RAWLSTOR 

rossus to . 
Miom:)son ) 
See 'em\all. -- All the peofgle 
who workéde for him -- who léved 
him -- whd hated his gate f+ 3 

(pausd) Po: 
T don't meak go through the i 
City Directory, of course 


The Thiré "an cives a hearty "yes-man® laugh. Others 
titter. 


Pay 


(rising) / 
I'll get to it right away, 
Hr. hawlston. 
/ 

/ 


. FAWLSTON 
(pats his 
arn) / 

Good! hesesud dead or \live! 

Tt‘ll ywrohably turn out \to be 

avery Siridle thing. 


. 
= 
sae] 
fs) 
re 
-e ae . [ ae (5! 06 et ee! Oe . 
Soe ee oe aes. 


FADE OUT 


(NOTE: ow begins the story proper <- 
Thernso: for the racts about Fane -- his 
his interviews with tie poople who knew 


/ 


7 . 26 
FADE IN , 


( | EX7. CHEAP CABARET 2 SSL neuCHO" = ATLAYTIC CITY - WIGHT 


17 The first image to register is a signs: 


"SL RANC.i0% 
Floor Show 
Susan alexancer Eane 
Twice Nigntly 


These words, spelled out in n 
darimess. Tnen there is lig 
roof-top on which the sign/stands. CAMERA MOVES CLOSE 
to the skylight. “2 see Anrough the skyiight down into 
tne cabaret. Directl: Yelow at a table sits the lone 
figure of a woman, drjfking by herself. 


m, giow out of the 


DISSOLVE 
Int. “EL RAvCtO" CARAHST - NIGHT - 1940 
18 The lone figure at thA t:. ble is Susan. she is fifty, 


- 


trying to look much yoYnver, cheanly tlonided, in a cheap, 
enor:ssousl; cenerous evesing dress. The shadows of 
Tnomnson anc the Cactei: are seen moving toward the table 
from direction of dosrwat, The Captain appears, crosses 
‘a. to Susan snd st:nés behind ner. ‘Thompson moves into the 


icture in close f.¢., nis‘tack to camera. 
Pp Ge», 


(to Susan} 
Kiss AlLexancer -- th 
re Thompson, tiiss Aldxancer. 


SUSAN 
(without 
looking up) 
I want another drink, Jo 


Low thunder fron outside. 


CAPTAIN 
Right sway. ‘Sill you have 
sonetning, wr. Thompson? 


THOMPSON 
(starting to 
git down) 
Itll have a hishball, 


$40 = (NINIATURE © RAIN) 


tning which reveals a soualic 


18 (CONTINUED) 


SUSAN 
{looks at 
Thompson) 
Whottold you you could sit 
down: here? 
\ 
- THOMPSON 


I thought maybe we could have - 


a drink together. 
\ 
* SUSAN 
Think again! 
\ 


4 


There is an awkvard pause. 


Thompson looks up at the Captain. 


SUSAN (cont'd) 
VWiny don't vou people let me 
elone? I'm minding my own 
business. You mind yours. 


\ 

\ 

\THOMPS ON 
If you'd just let me talk to 
you for a little while, Niss 
Alexander. All fT want to 
ask you -- ‘ 


\ 
SUSAN 
Get out of here! . 
{almost \ 
hysterical) 4 
Get out! \ 
THOMPSON 
(rising) \ 
I'm sorry. \ 
‘ 
SUSAN 
Get out. \ 
\ 
\ 


THOMPSON \ 
Mayte some other time -- j 


SUSAN 
Get out. Hy 


The Captain indicates 


the door with a slight jerk of his head, then walks away 
feos from the table toward a waiter who is leaning against the 


wall in front of the door, 


Thompson follews. 


(CONTINUED) 


—- « 
od 


eens 


at 
‘ 


(48 (CONTINUED) 
: : CAPTAIN 
Gino -- get her another 
highball. 

(to Thoripson 

as he passes 

them) i 
She's just not, talking to anyovody, 
Nre Thompson. 


Okay -- 
(walks to 
Phone booth) ' 


‘a 


WAITER 
Another double? 


ETRE 0 
¢ 


ChPTAIN 
Yeah -- 


During above Thompson nas dropped coin into phone slot 
‘and dialed long distance operator (112). The waiter 
exits for the drink. 


Tee 


ai 


THOMPSON 
(into phone) 
Hello -- I want New York City -- 
Courtland TBST weee 


The Captain steps closer to the pone booth. 


THOUFSON (cont'd) 

This Ls Atlantic City 4-6827 -- 
All right -- 

(puts coins 

into slot; turns 

to Captain) 
Hey -- do you think she ought 
to have another drink? - ; 


eee OE SPE Yer, 


CAPTAIN 
Veah. She'll snap out of: iti 
Why, until he died, she'd just 
as soon talk ubout Mr. Xane 
as about anybody. Sooner <-- | 


CONTINUED) ' | 
4 


{ 
| 
| 


eo 
| 


16 (CONTINUED) 


THOMPSON 
(into \phone) 
Hello -- tHis is Thompson. 
Let me talk\to the Chief, will 
you? 
(closes\ booth 
door) 
Hello, iir. R 
talk -- 


tliston. Sne wontt 


During above, walter enters and sets hi:sndall in front of 


Susan. She drinks thirstily. 


WLSTON'S VOICE 
Who =~? 


THOMPSCN 
The second Mrs. Kane -- about 
Roseted or anything else! I'n 
calling from Atlantic City. 


RAYLSTON'S VOICE 
, Make her talk! 


THONDS OF 
411 right -- I'm goihe over to 


to the Thatcher Library, to ta 
a look at that diary 
they're expecting me. 
I've sot an appointme: 


what's his name -- Bernstein. 
Then I'll come back ere. 


RALSTON? S VOICE 


See everybod;. rf 


THOMPSON \ 
Yes, I'll ses everybody 1: 
that's still alive. Good-bye, 
Mr. Raviston. 
(hangs up; 
opens door) \ 
Hey -- er e- 


CAPTAIN 
John eo 


(CONTINUED) 


- 
aes te 


~ wee 


Matty hBiie, == + 


-. 


=, 18 (CONTINUED) 
Co THOMPSON : 
; John -- you just might be able ; 
to help me.\ then sne used to \ 
talx avout Mane -- did she ; 

ever happen to ssy anything i 
e- about Rosabud? a 


(looks ove 
at Susan) 
Rose sud? 


Thompson slips hima dill. 


f 


CAPTA 
(pocketing it) 
Oh, thank vou, itr. Thompson. 
Thanks. As a "natter oO 
just the other dey, whe 
all that stuff + we3 in t 
apa -- ro asked her. 


PADE OUT 


20 


FADE IN oo gy 


IT, THATCHEN MEMORTAL LIBRARY - TAY - 1940 a 


e 


A noble interpretation of Nr. Thatcher himself, executed 
in expensive marble, his stone eyes fixed on the camera. 


We MOVE DOWN off of this, showing the pedestal on which 
the words, "alter Parks Thatcher" are engraved. 
Immediately below the inscription we encounter, ina 
MED. SNOT, Bertha Anijerson, an elderly, mannisn spinster, 
seated behind her desk. Thompson, his hat in “is hand, 
is standing before her. 


SERTHA 

(into a phone) 
Yes. I'll take him in now. 

(hangs up and 

looks at 

Thompson) 
The directors of the Thatcher . 
Memorial Library have asked 
me to remind you again of the 
condition under which you may 
inspect certain portions of 
vy. Thatcher's unpublished 
memoirs. ‘nier no circumstances 
are direct quctations from his 
manuscrist to be used by you. 


THOHPEON 
That's all right. 


PENTEA 
You aay come with me. 


She rises and starts towards a distant door. 
Thompson follows, 


DISSOLVE 


INT. THE VANLT ROOM - Tr AaTCOH..N MEMORIAL LIBRARY ~ DAV - 
; 1940 


& room with all the warmth and charm of Napoleon's tamb. 
As we DISSOLVE IN, the decor opens in and we see past 
Thompson's shoulders the length of the roon. The floor 
is marble. There {1s a figantic, mahogany table in the 
center of everything. RFeyond tris is a safe from which 
a guard, with a revolver holster at his hip, is 
extracting the journal of Walter P. Thatcher. 4e- 
brings it to Bertha. 


BERTHA 
(to the guard) 
Pages eig:.ty-three to one 
hundred and forty-two, Jonnings. 


(CONTINUED) 


wes 


wa 


20 (CONTINUED) 


INSER 


21 


22 


BERTEA - 
(to Thompson) , 
You will confine yourself, it Ogee 
1s our understanding, to the ae 
chapter dealing with Mr. Xane.” 
a 


TEOMPSON -~ 
That's all I'm interested in. 


: BERTEA 
You will be required to leave 
this room at four-t!irty promptly. 


She leaves. Thompson starts to light a clgarette. The 
guard shakes his head. With a sigh, Thompson bends over 
to read the manuscript. CatExA MOVES DOWN over his 
shoulder onto page of manuscript. 


a ‘ 
—_— x 


\ 
MANUSCRIPT, neatly and prepf{sely written: 


\ 

"SHARLES FOSPER KANE 
When these lines anppe in print, fifty 
years after my deathy’I am confident 
that the whole world will agree with my 
opinion cf Charleg’Foster Kane, assuming 
that he is not tyen completely forgotten, 
which I regard As extrenely likely. A 
good deal of nénsense hae asneared about 
wy first meeting with’ Kane, when he was 
six years old....The facts are simple. 
In the Winter of E7064 \." 


DISSOLVE 


EXT, HFS. KANE'S BOARDINGAOUSE - DAY - 1870 


THE WHITE OF A GREAT FIELD OF SHOW ‘- In the same 
position as the last word in above INSERT, appears 

the tiny figure of Charles Foster Kane, aged five. He , 
throws a snowball at the camera. It sails toward us 
and out of scene. 


REVERSE ANGLE ~- on the use, featuring a large sign 
reading: . 
MRS. KANE'S\BOARDINGHOUSE 
RIGH CLASS MEXLS AND LODGING 
INQUIRE\ WITHIN 


Charles Kane's snowball hits the sign. 


32 i 
GUA‘D 
Yes, Miss Anderson. P 


Pees 
a ns 


OE SVR TRE A PR | 
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7 


Sf 


/ 33 
INT. PARLOR - MRS. KANE'S BCARDTIGHOWSE - DAY - 1870 


CANEPA IS ANGLING through the window, but the window-frane 
is not cut into scene. VWe see only the field of snow 
again. Charles is manufacturing another snowball. Now -- 


CAMERA PULLS BACK, the frame of the window appearing, and 
we are inside the parlor of the boardinghouse. irs. Kane, 
aged about 28, is looking out towards her son. 


MRS. KANE 
(calling out) 
Be careful, Charles! 


THATCHER'S VOICE 
Mrs. Kane -<- 


MRS. KANE 
(calling out 
the window) 
Pull your muffler around your 
necit, Charles w- 


But Charles runs away. Mrs. Kane turns into camera and 
we sec her face -- a strong face, worn and kind. 


THATCHER'S VOICE 
IT think we'll have to tell hin 
now <- 


CAMERA NOW PULLS BACK FURTHER, showing Thatcher standing 
before a table on which is his stoveepipe hat and 
documents. He is 26 and a very stuffy young man. 


MRS. KANE 
I'll sign those papers now, 
Mr. Thatcher. 


KANE, SR. 
You people seem to forget that 
I'm the boy's father. 


At the sound of Kane, Sre's voice, both have turned to hin 
and CAMERA PULLS BACK still further, taking him in. 


MRS. KANE 
It's going to be done exactly 
the way I've told lr. Thatcher -- 


(CONTINUED) 


ee 


. 
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23 (CONTINUED) = +: 
pn KANE, SR. : 
{ If I want to, I can go to court. - | 
a father has the right to -- A : 
boarcer that beats his bill and : 
leaves worthless stock behind / are 
-- that property is just as ” ib 
much my property as anybody's 
if it turns out to be valuable. 
I knew Fred Graves and if he'd 
had any idea this was going to 
happen -- he'd have made out 
those certificates in both our 2 
names -- as 


THATCHER 
However, they were made out in 
Mrs. Kane's name. 


KANE : 
He oved the money for the board 
to both of use Besides, I don't 
hold with siging my boy away to 
any bank as guardeen just because-- 


URS. KANE 
(quietly) 


es I want you te stop all this 
, nonsense, Jime’ 
t 


. THATCHER 
The bank's decision in all 
matters concerning his education, 
his places of residence and 
similar subjects are to be final. 
! 


! KANE, SR. 
The idea of a bank being the 
guardeen., 
® H 
Mrs. Kane has met his eye. Her triumoh over him finds 
expression in his failure to finish his sentence, 


‘ 
MRS. KANE 
(even more 
quietly) ra 
I want you to stop all this | 
nonsense, Jime ; “ 


you, Mrs. Kano, I repeat, are 
the sole owners 


THATCHER = | 

, We will assumo full management ink 

ee . of the Colorado Lode «- of which ie 
( 


(CONTINGED) 


23 (CONTINUED) Fe Ye eels 


ila Kane, Sre opens his month once or twice, as if to say 
something, but chokes down his opiniones 


MRS. KANE ye 
Where do I sizn, Mr. Thatcher? / i ' 
/ ‘ 
THATCHER / 
Right here, iirse Kane. vi 
/ ‘ 


KANE, SRe/ 
(sulkil:y) / 
Don't say I diantt warn you -= 
mary, I'm asxing you for the 
last time -- anyone'd think I 
hacn't been a cood husband and 
ae-- : 


‘ 


a 


' 
: 


/ 
srse Kane lool:a at hin slowly. He stops his speech. 


THATCHER 
The stm of fifty thousand 
dollars a year is to be paid to 
yourself end i.r.’ Kune as long 
co ag you both live, and thereafter 
tao survivor <4 


Mrse Kane sigms. 
FATE, SRe 
Well, let's hone it's all for 
the best.. 
/ 
é 


MS. KANE 
It is. -- Go on, ure Thatciner -- 
i . 


i : 
“rs. Kane, listening to Thatcher, of course, has had her 
other ear bent In the direction of the boy's voice. Kane, 


Sr. walxs cver to close ti.e window, 
f 


mM, ARS. FANE'S BOAPRDI'GEOUSE - DAY = 1870 
f 


24 Kano, Jve, sfen from tho window. Ne is advancing on the : 
snownan, sngwoalls in his hands. He drops to one knee. | 
: 


q . weet ae CEE ON A PETES SS . 
Ss SE. Se rn ernas Eik werve 2 Poor ee see etn a ee 
‘ . . H 


aw 


KANE \ 
f the rebels wunt a fight boys, ae 
let's give it to tenj The terns jo 
are wiconditional surrender. Up | 
and et tem$ The Union forever! 


26 


INT. PAIC OR = HOS. KANE'S EOARDINGHOUSE - DAY - 1870 i 


Kane, Sr., closes the window. 


THATCHER 
Fverything else -- the,/principal 
fs well as all monies,eerned -- 
is to be administer by the 
‘ - bank in trust for your son, 
Charlies Foster Kee, until his 
twenty-fifth birthday, at which 


time he is to come into complete 
possession. 


Mrs. Xane rises and goes to the window, opening it. 
4 
. MES. KANE 
Go on, Mr. Thatcher. 


EXT. MRS. KANE'S SOAKDINCHOUSE - TAY = 1870 


Fane, Ure, seen from the window. 


KANE 
You can't lick Andy Jackson$ 
01a Hickory, that's me! 


He fires his enoavball, well wide cf the mark and falls 
flat on his stomach, starting to crawl cerefully toward 
the snowmen. ae 


TEATCHER!S VOICE 
It's nearly five, Mrs. Kane -=- 
don't you think I'd bette neet 


the voy -- 
INT. PARLOR - MPS. K/NE'S FOARDINGHSUSE |= TAY - 1870 
ee ee 


Mrs. Kene at the window. Thatcher 1s now standing at 
her side. 


MKS. NE 
Itve got his trunk g¢<ll packed -~ 
(she chokes 
a little) 
Itve had it pasked for a couple 
of weeks <-- / : 


She can't say any more. She starts for the hall door, 


(CONTINUED) 
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co 


27 (CONTINUED) e ; 


28 


THATCHER 
I've arranged for a tutor 
meet ue in Chicago. I'd 
brought him along with 
you were so anxious to’keep 
everything secret <- 


Ee stops. Mrs. Kane is alyeady well into the hell. He 
looks at Kane, Sr., tightens his lips and follows Ers. 
Kane. Kane follows him. 


/ 


EXT, MRS. KANE'S BOARDINGHOUSE - TAY - 1870 


Kane, in the snow-covered field. He holds the sled in 
his hand. The Kane house, in the bsg, 13 a dilapidated, 
shabby, two-story frame buildin:, with a wooden outhouse. 
Kane looks up as he sees the procession, Mrs. Kane at 

its head, coming toward him. 


KANE 

H'ya, Mom. 

(gesturing at 

the snowman) 
See, Mom? I took the pipe out 
of his mouth. If it keeps on 
snowin', maybe I'll make some 
teeth and -«- 


MRS. KANE 
You better come inside, son. 
You and I have got to get you 
all ready for <- for -- 


THATCHER 
Charles, my name is Mr. Thetcher -- 


MRS. KANE a 
This {s Mr. Thatcher, Charles. 


THATCHER 
How do you do, Chsrles. 


KANE, SR. ‘ 
He comes from the East -- 


K/NE 
Hello. Hello, Pop. \ 
KANE, SR. \ 
Hello, Charlies 
(CONTINUED) 


Ra ae a RRS aeaea natinne satenentan adi onamaneneneeeaene mene 


or 


reer se teres 2 2 Or fe ere 6 ree 
. . 7 e a & . 


MRS. KANE . a 
‘as Mr. Thatcher ia goinz to take , ‘ : 
: you ona trip ith him tonight, : 


Charles. You'll be leaving on 
Number Ten. 


93 (CONTINUED) ae a 
i) 
i] 


KANE, SR. 
That's the train with all the 
lights. 


KANE 
You goin', Mom? 


right away, Charles - 


KANE / 
Where'm I going? / 


i 
KANE, SR. 
You're going to cee Chicago and 
New York -- and Veshington, 
maybé,.eIsn't he, tir. Thatcher? 


THATCH 
Your mother won't be gging ; ‘ 
3 
4 
: THATCHER | 
(heartily) : 
Ke certainly ise I wish I were 
a little toy and gsing to make 
a trip like thet for the first 
time. / 
/ 
i KANE { 
“hy aren't you comin’ with us, 
Mom? i 
/ Na 
i 
3 / MRS. KANE 
We have to stay here, Charles. sae 
/ 


— = 
so) “Le eee + 


; / KANE, SR. : 
You're going to live with Mr. 1. 
Thatcher from now on, Charlie! 

You're going to be rich. Your 

fa, figures -- that is -- er <-- ‘ 

y she and I have decided thet 

this isn't the place for you to 
grow up in. You'll probably be 
the richest min in America some 12 

o~ day and you ought to -- | 


MRS. KANE 
You won't be lonely, Charlesecs 


(CONTINUED) YQ 
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99 (CONTINJED) 


THATCHER 
.e're soing to heave a lot of 
good times together, Charles... 
Really we are. 


re 


Kane stares at him. ii 


SUETCERR (cont'd) 
Come on, Charles. Let's shake 
hands. d 
(Xane continues | 
to look ot him) / 
Now, now! Ita not as 
“frightening as all that! Let's 
hake, whet do you say? 
é 


He reaches out for Cherles' hand. .ithont a word, 
Charles hits him in the stomach with the slei. Thatcher 
stumbles beck a fev fcet, gasping. 


TUASCHER (cont'd) 

(with a sickly 

erin) 
You elrmost hurt me, Charles, 
Sleds aren't tn hit peonle with. 
Sleds are to -- to slaizh on. 
when wa get to dew York, Charles, 
we'll get yous sled that will -- 


He's near enough to try! ty put me hand on xanets shoulder, 
As he does, iirne kicks him in the anikle. 


Charles! 


t 
‘ 


i 
He throws himself on her, his arms around her. Slowly 


hrs, acne Duts her arns around hin. 


KEVE 
(frizhtened) 


Nom! i 
ERS. KANE 


It's all right, Cherles, it's 
all right. 


! 


KANE, ‘Sh. 
Sorry, Mr, thetchers ‘shat thot 
kid nueds 18 c« Seod thrashing! 


(SO'TLNUED) 
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ge (CONTINUED) 


INSERT 


29 


INSERT 


Inv. 


MRS. KANE 
That's what you think, is it, 
Jim? 


KANE, SR. 
Yes. 


NRS. ZANE 
(looks at 
Kr. Kane; 
slowly) 
That's why he's going to/ve 
brought up where you cax't get 
at hin. 


DISSOLVE 


(1870 = NIGET) (STCCi, 
OLD-FASHIOu=ZD i ILEQAD 
underneath a sleeper, 
along the track. 


or MINIATURE) 
VHSELS 
spinning 


DISSOLVZ 


TRAIN - OLD-FASKIONED DRAWING ROOM - NIGHT = 1870 


Thatcher, with a lock of rinnied exasperation, annoyance, 
sympathy and inability to handle the situation, is 
stending alonsside a tertn, locking at Kane. Kane, his 
face in the pillow, is crying with heartbreaking sobs. 


KANE 
Mom! Mom! 


DISSOLVE 


THE THATCHER EANUSCKIPT, wnich fills 
the screen. It reads; 


eeenothing cut a lucicy scoundrel, 
spoiled, unscruculous, irresponsible, 
He acquired his first newspaper 
through a caprice. His whole attitude 
as a publisher -- 


DISSOLVE OUT 


tees 
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41 
DISSOLVZ IN > : 


INT. KANc'S OFFICE = INQUIRER - DAY -.1898 


CLOSEUP on pririted headline which reads: 
"GAL 


CAMERA PULLS SACK to reveal Thatcher, holding the 
TiQUIRER with its:headline, standing in front of Kane's 
desk. Kane is sented behind the desk. 


\ THATCHER 
Is this raally your idea of how 
to run a newspaper? 


KANE 
I don't know how to run a 
nevsnaper, Ky. Thatcher. I just 
try everythihg I can think of. 


THATCHER 

(reading ‘he 

headline 
Gallcons of Spain off Jersey 
Coast. You imoyw you haven't the 
sliehtest proof \thet this -- 
this Armada is off the Jersey 
coast. 


Can you prove that\it isn't? 


Bernstein rusnes in, a cable in his hand. He stops when 
he sees Thatcher. 


KANE (cont'd) 
(genially) 
Me. Bernstein, Mr. Thatthor. 


BERNSTELY 
How are you, Mr, Thatcher 


Thatcher gives him the briefest of ndds. 


BERNSTEIW (co 
"8 just had a wire from Cuba, 
Mr. Kane. 
(he stops, 
embarrussed) 


(CONTINUED) 


TE. MT diet 8S POET TED ISIS COE * 
. : oor see Mis ro 


- 


KANE ; ; 

ile That's all right. We have no’ ° 
\ : secrets from our readers. Mr. : ' 

: Thatcher is one of our most ; : t: 
devoted readers, Mr. Bernstgin. ae 
Ke knows whet's wrong with every 
copy of the Inquirer since /I 
took charge. Read the ca 


BEXNSTEIN 

(reading) 
Food marvelous in Cuba # | 
delightful stop could gend you 


. 


eed a ee 


I 
Cuba signed Wheeler. /Any answer? | 
KANE : } 
Yes. Dear Wheeler : 
(pauses a 
moment ) 
“= you provide the/ prose poems -- 
I'll provide the 
. 3 
. BERNSTELY ; 
= That's fine, Mr./ Kane. f 
| j 
Thatcher, bursting with indisnetion, sits down. f 


KANE 
I kinda like At myself. Send 


it right awey. 


er 
— ee 


BERNS TELN 
Right away. 


ee + 5 
— oe oe 


Bernstein leaves. After e€ moment of indecision, Thatcher 
decides to make one/last try. ° 


ee 
Eyal oes oh tev . ase ue 


THATCHER 
Charles,,; I came to see you 
about this -- campaign of yours 
e-- er -= the Inquirer's enmpaign 
-- against the Metropolitan 
Transfer Company. 

} 


‘ 


KANE 
= Good. You sot some matorial we 
can use egainst thom? z 


(CONTINUED) 


“- 


—_-—- —- — 


cH 


30 (CONTINUED) 


x THATCHER 
You! re still a college boy, 
aren! t you, Charles? 


KANE 
Oh, no, I was expelled from 
college -- several colleges. 
Don't you remember? 


\ 


\ 
Thatcher glares at hin. 


LY 


KANE (cont'd) 

I remember. I think that's when 
T first lost my belief that you 
were omnipotent, Mr. Thatcher -- 
when you told me that the Dean's 
decision at Harvard, despite all 
your efforts was irrevocable -- 

(he thinks, and 

looks at Tnatcher 

inquiringly) 
-- irrevocable -- 

\ 


\ 
Thatcher steres at him angrily, tight-lipped. 


ve (cont'd) 


I can't tell you-how often I've 
learned the corregt pronounciation 
of that word, a elways forget. 


THATCHER 
(not intcreste 
coming out 
with it) 
I think I should remind 1 you, 
Charles, of a fact you, seem to 
have forgotten. You are yourseif 


‘ one of the company's largest 


individual stockholders, 


(CONTINUED) 


30 (CONTINUED) 


Thatcher has risen. 


away. 


Thatcher stops. 


ES PENT SES PRE EOS EON en 


KANE 


The trouble is, Mr. Thatcher, 
you don't realize youlre 
talking ‘to two people. As 
Charles Foster Kane, who has 
eighty-two thousand, six hundred 
and thirty-one shares of 
ictropolitan Transfor -- you 
see, I do have a rough idea of 
my holdings -- I sympathize with 
you. Charles Foster Kane is a 
dangerous scoundrel, his paper 
should be run out of town and a 
committce should be formed to 
boycott. him. You may, if you 
can form such a committee, put 
me down for a contribution of 
one thousand dollars. 


TCHER 
(angrily) | 
Charles, my time is too valuable 
for me -- \ 


KANE 

On the other hand -- 

(his manner‘ 

becomes 

serious) 
I am the publisher of tho. 
INQUIRER. As such, it is my 
duty -- I'11 let you in ona 
little secret, it is also my 
pleasure <-- to see: to it that 
the decent, hard-vérking people 
of this city are aa robbed 
blind by a group of money~-mad 
pirates because, Goa help them, 
they have no one to ‘look after 
their interests! 


-_——— 


he now puts on his hat end walks 


KANE (cont'd) 
e-- Itll let you in on gnother 
llttle secret, hir. Tha cher. 


Kane walks up to \him. 


KANE (contitd) 
I think I'm the man to do! it. 
You see I have moncy and property. 
If I don't defend the intarests of 
the underprivileged, somebody olse 
will <= maybo somebody without any 
money or any property -= an iat 
would be too bad, 


ry 


(CONTINUED) 


ee me Bl) Rea tl 


45 ae 
pe 30 (CONTINUED) ° je ; 


INT. THE VAULT ROC — THATCHER MEUVCRIAL LIERARY = DAY 


THATCHER 

(puts on 

his het) 
I happened to see your pW 
consolideted statement thys : : 
morning, Charics Don! t/ you ee 
think it's rather unwige to S Ga 
continue this philan opic sie 
enterprise -- this JiAG@ULRER -- re 
that's costing you/fone million 
Gollers a year? 


Youtre right. We did lese a- 
million dolwtars last year. We 
expect to Aose a million next 
year, tom You know, Mr. Thatcher 
“= at 2 rate of a million a 

year -*o% we'll have to close this 
place/-- in sixty ycars. 


DISSOLVE 


THE MATUSCRIPT: s 
‘\ 
“Te ordinary decencies of human 
life were, I repect, unknown to 
him. Eis incredible vulgarity, 
his utter aa anal! 


Eefors the audience has had & chance to read this, 
aceea with a gesture of ennoyence, has closed the 
manuscript. He turns to confront iiiss Anderson who hes 
come to shoo him out. 
\ 
MISS AiTMERSON 

You have enjoyed a very rare ute 

privilege, young man. Did you 

find what you were TOOK ARE for? i 


q 
° i 


THOMPSON 
Noe Tell me something, Mis 
Anderson. Youlre not Rosebud, 
are you? 


MISS ANDZPSON 


— 


\, 


What? 


32 


31 (CONTINUED) 


THOMPSON 
I didn't think you wero. Well, 
thanks for the use of the hall. 


He puts his hat on his head and seirts out, lighting a 
cigarette as he goes. Miss Andgrson, scandalized, 
watches hin, 


DISSOLVE 


INT. BERNSTEIN'S OFFICE -— "INQUIRER" SICYSCKAPER-DAY-1940 


CLOSEUP of a still of\Kane, aged about sixty-five. 

CALERA PULLS BACK, shdwing ste is a framed photograph on 
the wall. Under it sits Bernstcin, back of his desk. 
Bernstein, always on undersized Jew, now seems even 
smalicr than in his youth. He is bald as an egs, spry, 
with remerkably intense eyes. As CAMERA CONTINUES to 
TRAVEL BACK, the back of ompson's heed and his shoulders 
come into the picture. 


ISTEIN 


(wryly) 
Wno's a busy man? 
Chairman of the Boa 
othing but time.... What do 
you want to know? 


THOMPSON 

Well, we thought maybe - 
(slowly) 

if we could find out what 

meant by his last words --'‘as 

he was dying -- \ 


BERNSTIIN 
Theat Rosebud, huh? 
(thinks } 
Maybe some rirl?: There wore 
& lot of them beck in the early 
days end <= 


THCUFSON 
(amsed) 


it's hardly likely, Mr. Bernstein, 
that lr. Kane could have mot 


some girl oasually and then, \ 
fifty years later, on his \ 
doathbed <= 


es 


# 
4 
- 
= 
/. 
= 
~~ 
= 
4 


32 (CONTINUED) \ 
BERNSTEIN 

, Youtre pretty young, Mr. -- 

‘ (remembers 

‘ the name) 
“- Mr. Thompson. A fellow will 
romember things you wouldn't 
think he'd remember. You take 
me. One day, back in 1896, I 
was crossing over to Jersey on 
a ferry and as we pulled out 

_ there was another ferry pulling 
in «= ; 

(slowly) 

-- and on it there was a girl 
waiting to get off. <A white 
dress she had on -= and she was 
carrying a white parasol -- and 
I only saw her for ons second 
and she didn't see me at all <= 
but Itll bet a month hasn't 
gone ty since that I haven't 
thought of that girl. 


(triumphantly) 
See what I mean? 
(smiles) 
: THOMPSON 
‘a Yes. \ 
{a near sigh) 


But about Rosebud. x wonder <- 


ene 


Who else you been to sek? 


THOMPSON 
Well, I went down to Atlan = 
City -- 
* 
BERNSTEIN 


Susie? I called her myself the 
day after he died. I thought 
maybe eed ought to -- 

Jv 


(sadl 
-- she couldn't even come to 
the phone. \ 
\ 
THOMPSON 
(ruefully) \ 
She wasn't exactly in a : 
condition to talk to me either. \ 
: I'm going down to see her again - * 
porn in a couple of days. ‘ 
\ (pauses) ‘ 


About Rosebud, Mr. Bernstein -- 


(CONTINUED) 


ee 


OT FTES aT Coe GS cy BSS 
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BERNSTEIN a . 
oO If I had any idea who it was, : 


- $2 (CONTINUED) ; | 
; believe me, I'd tell you. | 

\ 

! 


THOMPSON = 
If you'd kind of just talk, Mr. ees 
Bernstein -- about any th ing a eee 
connected with kr. Kane that “h 
you can remember. -- After all, 
you were with him from the i 
beginning. a: 


young fellow. 
(not too 
mawilinly) 
-- And now it's after the end. — : 
(after a pause) . 
Have you tried to sce anybody 
else except Susie? 


THOMPSON 
I haven't seen anybody else, 
but Itve been through that 
stuff of Walter Thatcher's. 


BERNSTEIN | d 
From before the beginning, : 
1 

& 

That journal of his -- 
é 


Thatchsr! That man waa the 


BERNSTEIN 
biggest darned fool I ever met. 


THOMPSON 
Fe made an arful lot of money. 


BERNSTEIN 
It's no trick to make a lot of 
money, if all you want is to 
make a lot of money. You take ; 
Mir. Kane -- it wasn't money he ne 
wanted. lir. Thatcher never did 
figure him out. Sometimes, 
even, I couldn't -- iy 
(suddenly) 

You lmow vho you ought to talk 

to? Mr. Jed Leland. That is, 


if -- he was Mr. Kane's closest Ns 
friend, you mow. They went to | 
I 


school together. 


( CONTINUED) it 


_—_—e—- = 


32 (CONTIYUED) 


BERNSTEIY ZL 
Searvard =- Yale -<- Cornell. - 
Princeton --<- Switzerland,’ re 
Leland -- hoe never hed @ nickel 
“- one of those old fdmilies 
where the father is yorth ten 
million then one dey he sheots 
himself cnd it turns out there's 
nothing but debts, 
(reflectiyély) 
Ee was with My” Kane end me tne 
first Cay Mrs Keno took over the 
Taquiror. 


DISSOLVE 


EN eo CLS *LQUIRER" BUILDING = DAY ~- 1690 
(The sas2 shot as in “News Digest" but this is the real 
thing, not 4 still.) aA hénsom cab comes into the scene. 
In it are Aane, a year olcer than in. the previous 
sequence, and Leland. They are both dressed like New. 
York dancies. It is a worm sumer dey. Kane jumps from 
the cab, cs Leland follows more slowly. 

\ 


\ KANE 
(pointing 
with his 
atick) 
Take a look at i Jed. It's 
moins to lool a Let cirferent 
one of these days, 


Ke is boistcrously radiant. Je 
smile. As tuey start across th 
building, witch they then cnter, delivery wagon draws 
up and takes the place vacated by\the cab. In its open 
back, a&luost buried by a bed, bediing, trunks, framed 
pictures, ctc., is Bernstzin, who cLinbs out with 
difficulty. 


agrees with a thoughtful 
sidewall tovard the 


BERUSTELT 
(to the 
driver) 
Come ont I'll give you a‘hand 
with this stuff. 


_— 49 
THOMPSON B 
Harvard, wasn't it? 


* . 
. 
od arated. sOR arc Bebawe-» sm t 


sree ttt 


34 


33 (CONTINUED) 


DRIVER 


joint. That's a news 


per 
building. 


DISSOLVE 


INT. CITY ROOM >“ "INQUIRER" BUILDING - DAY - 1890 

The front half of the second floor constitutes one large 
City Room. Desnite the drilliont sunshine outside, very 
little of it is actually getting into the room because 
the windows are small and narrow. There are about a 
dozen tables and desks, of the old-fashioned type, not 
flat, available for reporters, Two tables, on a raised 
platform at the end of the room, obviously serve the 

city room executives. To the left of the platform is 

an open door which leads into the Senctun. 


As Kane and Leland entor the room an elderly, stout gent 
on the raised platform, strikes a bell and the other 
eight occupants of the room -=- all men <= rise and face 
the new arrivals. Carter, the olderly gent, in formal 
clothes, rises and starts toward thom. 


CARTER 
Welcome, Mr. Kane, to the \ 
"Inquirer." I am Herbert \ 
Carter, 


KANE 
Thank you, Mr. Carter. This 
is Mr. Leland. \ 


CARTER \ 
(bowing) 
How do you do, Mr. Leland? 


KANE 
Mr, Leland is your new dramatic 
critic, Mr. Carter. I hope f 
haven't made a mistake, Jedediah. ‘ 
It is dramatic critic you want \ 
to be, isn't Lt? 
(pointing to \ 
the reporters) 
Are they standing for me? 


(CONTINUED) 
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34 (CONTINUED) 


There is a terrific crash at the doorway. They all turn 
to see Kernstoin svravled at the entrance, 
bedcins, 2 suitcass and two framed pictures were too 


CARTER 
I thousht it wo:ld.be a nice 
gesture <= the new publisher -- 


KANE 
(grinning) 
Ask them to sit down. 


CARTER 
You may rosimio your work, 
gentlemen. 
(to Kane) 
I didn't know your plans sfd 
so I was unable to make any 
preparations, 


KANE 
I cenit know my ol myself. 
As a matter of facts; I haven't 
got anv. xcept tO get out a 
newspaper, 


much for hin, 


Bernstein 


The delivery wagon driver has now appeared in\the 


Sg oa ee Fe = 
\ 
, KANE (cont'd) 
Oh, kr. Bernstain! If you 
would come here\a moment pleaso, 
nr. Bernstein? 


riscs and comes oven. 


KANE (cont!d) 
Kir. Carter, this is Hr. 
Bernstein. Mr. Bernste 
my General manager. 


CARTER 
(frigidly) 
How do you do, Mr. Bernstein 


KANE 
You've cot a private office 
here, havon't you? 


A roll of 


entrance with parts of the bedstead and other furniture, 


(CONTIN =D) 


ee = wee cee 


eee 
ee) 


: disposal. But I don't thihk 
I wrerstand -- 


a s2 
34 (CONTINUED) \ . 
CARTER : 
or My little sanctum is at yo : 
L? 
! 
' 


KANE 
I'm going to live rfYght here. 
(reflectively 
As long as I have /fto. 


ARTER 
But a morning Aewspvaper, Mre 
Keane. ~~ After all, we'tre 
practically glosed for twelve 
hours a day /- except for the 
business offices -- 


KANE 
That's one of the things, I 
think must be changed, Hr. 
Carter, The news goes on for 
tyenty~four hours a day. 


| DISSOLVE 


, 
Ud 
i 


/ 
\ INT. KANE'S OFFICE - LATE TAY - 1890 


35 Kane, in his shirt sleeves, at a roll top desk, is 
working feverishly on copy anc eating a very sizable meal 
at the sare time. Carter, still formally coated, is 
seated alenzsidce him. \Lelanc, seated in a corner, is 
looking on, detached, amused. Ona corner of the desk, 

; Bornstein is writing down figures. 


ME 
I'm not criticizing, Mr. Carter, 
but here's what I\mean. There's 
a front vaze story\in the 
“Chronisle," 

(points to it) 
and a picture -- of 
Brooklyn who is missi 
Probably murdered. A 
Silverstone. Wry didn! 
"Inquirer" have that thi 
rorning? 


woman in 


s. Harry 
the 


CARTER 
(stiffly) 
Because welre running a newspaper, 
io Mr. Kane, not a scandal sheet, 


Kane has finished eating. Re pushes away h Plates . 


eee gy 


(CONTINUED) 


5g (CONTINUED) 
| KANE 
ee I'm still huncry, Jed. 


LELAND 
Wetll go over to Rector's lgter 
and set something decent. 


KANE / 

(point ing to the / 
Nchronicle") 

The "Chronicle" has a €vo column ; 

headline, mr. Carter./ Why t 

haven't we? : 


CARTER 
The news wasn't big enough. 


KANE 
If the headling is bij; enough, 
it maves the news big enough. 
Ghe tainéer of this Mrs. Harry 
Silv erstone <= 


‘ 


/ 


. 
0 a ee er ie cee: + 


: CARTER 
co There's no proof that the woman 
was murdered -- or even that 
she's dead. 
/ 


KANE 
(smiling a bit) 
The ‘Ghronic ie" doesn't say she's 
surdered, tir. Carter. It says 
shels riissing; the neishbors 
are setting suspicious. 


Chatroom Oy fe 
. 


— — 
Ol ee aS = 


CARTER 
It's not our function to report 
the sossip of housewives, If 
we were interested in that kind 
of thing, tir. Kane, we could fill 
the paper twice over daily -- 


wee 2 


oe EE ee 
5 oe ema 


: (gently) 
That's the kind of thing ve are 
‘going to be intercsted in from 
now on, Hr. Carter. I wish 
you'd send your best man up to 
see Nr, Silverstone. Have him 
ee toll Mr. Silverstone if he 
doesn't prodice his wife at once, 
the "Inquirer" will have him 
arrestod. 
(gets an idea) (cont'd) 
(CO:32 LIVED) 


2° © ene + - 
° zs ae 


35 (CONTINUED) 


KANE (cont!d) ra 
Have him tell Mr. Silverstone 
he's a detective from the a 
Central Office, If Mr, 7 
Silverstone asks to see his : 
badge, your man is to get c 
indignant and call Mr. Silverstone 
an anarchist. Loudly, so that 
the neighbors can hear, 


, 
7 


CARTER 
Really, Nr. Kane, I can't sea 
that the function of a respectable 
newspaper <- 


KANE 
Mr. Carter, you've been most 
understanding. Good day. 


Carter leaves the room, closing the door bchind hin. 


LELAND 
Poor Mr. Cartor! 


- KANE 


“hat makes these fsllows think 
that a newspaper is sowcthing 
rigid, something inflexible, 
that people are surposed to pay 
two cents for -=- 


BERNS T2IN 
Three cehts. 


| KANE 
(dalmly) 
Two cents. 


Bernstein lifts his head and looks at Kane. 


' BERNSTEIN 
{tapping on 
the paper) 
This {is all figured at three 
ccntgs a copye 


. KANE 
‘ie Re-figure it, Mr. Bernstein, at 
two jecnts. Ready for dinnor, 
Jad? 


; (CONTINUED ) - 


eww ee eee Om Cl 


36 


~ 35 (CONTINVED) yc ae 
BERNSTEIN 


Mr. Leland, if Mr. Kane he should 
decide at dinner to cut the price 
to onc cent, or maybe even he 
should make up his mind to giv 
the paper away with a half-po 
of tea -- 


LELAND 
You people work too a t for me! 
Talk about new broom 


BERNSTEIN 
Who said anythisig about brooms? 


/ KANE 
It's a saying, Mr. Bernstein. 
A new brodm swoeps clean. 


BERNS TEL 


DISSOLVE 


INT. PraU‘wirIv= COMPOS TIG AND PRESSROOM — NEW YORK 
THHCUIRER' — NIGHT — 1890 


The sround floor with the windows on the street. It is 
almost midnight. Grouped around a large table, on which 
are several locdred forms of type -= are Keane and Leland 
in elegant evening.clothes, Bernstein, unchanged from 
the afternoon, Cartar end Smathers, the composing room 
foreran, nervous and ‘harassed. 


\KANE 
Mr. Carter, fro pages don't 
look like this a more. Have 
you seen the "Chroyicle*? 


CARTER 
The "Inquirer" {is not 
carpetition with a rag 
the "Chronicle," 


BERNSTEIN 
Wo should be publishing such 
rege The “Inquirer” -- I 
wouldn't wrap up the liver for 
the cat in the "Inquirer" <- 


(CONT 


em we mee eet 


36 (CONTIIVED) ye me ae 
: CARTER . ; t 
ur, Kane, I must ask you to see . |: 
= to it that this -- this person 


learns ‘to control his tongue. 
Idon't think he's ever been in ; 
a newspaper office before. es. 
j 
/ Li 
KANE Poni 
Youtre right. Mr. Bernstein : 
is in the wholescle jewelry 
business. j : 


@ ets emewee 


BERNSTEIN 
Was in the wholesale jewelry 
business. i 


t 
I 
} 
; \ 
f 
KANE : s 
His talents saemed to be what 
I was looking for. j 


: 


CARTER 

(sputtering; Ee 

he's really f 

sore) © 1 

I warn you, Mr. Kane, it would 4 
&0 against my grain to desert { 


, you when you necd me so badly -- Ye 
( but I would feol obliged to ask Py 
that my resignation be accepted. ' 
"KANE ie Fi 
It is accepted, Mr. Carter, . : : 
with cssurances of ry deepest ‘ 
regret. : HT) 
CARTER | 
But Mr. Kane, I meant -<- 1" \ 
KANE ty 
(turning to ‘ht 
Smathers; oie 
quietly) : H 
Let's do these pages over arain. ; | 
i 
SNATHERS 
{as though Kane ' ; 
wore telking i 4 
Greelc) | } 
We can't remako them, Mr. Kane. ie y 
KANE ; 


Romake? Is that the right word? 
(CONTINUED) 


| 


36 (CONTINUED) 


| 


SMATHERS 
Yo go to press in five minutes.’ 


/ 


KANE / 
(quietly) ; 
Well, let's remake these pages, 
Mr. Smathers. / 


f 
SMATHERS if 
We go to press in five minutes, 
Mr. Kane. 
KANE 


Welll rave to publish helf an 
hour late, that's alls 


a 


SMATHERS 
You don't understand, Mr. Kane. 
“e@ go to press in five minutes. 
We can't remake them, Mr. Kane. 


Kane reaches out amd shoves the forms onto the floor, © 
whore they scattcr into hundreds of bits. 


He starts 


KANE 
You can remake them now, can't 
you, Mr. Smathers? After the 
type's been reset and the pazes 
remade according to the way I 
told you before, Mr. Smathers, 
kindly have proofs pulled -- 
is that right, Jed -- proofs 
pullcd? -- and bring them to me. 
Then, 1f I can't find any way 
to improve them again -- [I 
suppose we'll have to go to press. 


out of the room, followed by Leland. 


BERNSTEILN 
In case you don't understand, 
Mr. Sinathers -- he's a new 
broom, 


DISSOLVe OUT 


Sapp. esi 0s: 
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TE ie Eee er SE EE See 
Sietdtlesesy 4 lieve he - ‘e ie 300s eh es we 


| 
| 


a hh ad 


DISSOLVE IN 
eo EXT. NEW YORK STREET - VERY EARLY DAWN - 1890 


37 The picture 1s mainly occupied by the "Inquirer" building, 
identified by sign. Over this newsboys are heard selling 
the "Chronicle." As the dissolve completes itself, CAMERA 
MOVES toward the one lighted window - the window of Kane's 
office, ; 


DISSOLVE 


INT. KANE'S OFFICE - VERY EARLY DAWN ~ 1890 


38 The newsboys are still heard from the street below. Kane, 
in his shirt sleeves, stands at the open window looking 
out. On the bed is seated Bernstein. Leland is ina 
chair, \ 


\ 
'. NEWSBOYS' VOICES 
Chronicle! -- Chronicle! -- 


Htya e- the Chronicle! -- Get 
ya’ Chronicle y 


Kane closes the window sna turns to the others, 


eee 


LELAND 
We'll be on the street soon, 
Charife -= another’ ten minutes. 


BERNSTEIN 
It's three hours and fifty 
minutes late -- but we did it <«- 


Leland rises from the chair, stretching painfully, 


KANE 
Tired? 


LELAND 
It's been a tough day. 


: 
| 


A wasted day. 


BERNSTEIN 
Wasted? 


LELAND 
Charlie? 


(CONTINUED ) 


—————————— 


wwe 


Be = a Ey Cee, SEE a 


< f 59 ; 
so (CONTINUED) .. ae ao 
yo, BERNSTEIN mae ie 
: You just made the paper ove ; 
four times tonight, Bir. -- : 


: That's all «= i 


KANE 
Itve changed the front page a 
little, Mr, Bernstein. /That's 
not enough. <= There's /something 
Itve got to get into this paper 


besides pictures aoe ed 


I've got to make the /New York 
Inquirer" as importart to New 2 


York as the gas “] at light. 
i} 


LELAND 
What're you going ‘to do, Charlie? 
, { 


/ 
KANE 
My Declaration of Principles <-- 
Don't smile, Jed «- 
(getting - 
the idea) 
Take dictation, Mr. Bernstein <- 


Se Soke es 
+ eleva: i 


re BERNSTEIN 
I can't write shorthand, lr, 
Kane -- 


ee omen ee. 


KANE ic 
.Itll write 1t myself. 4) 


Kane grabs a piece of rough paper and @ grease crayon. 
Sitting down on the bed next to Bernstein, he starts to 


writee 


BERNSTEIN 
(looking over 
his shoulder) of 
You don't wanta make any promises, ," 
Mr. Kane, you don't wanta keep. | 
‘ 


These'll be kept. 


KANS 
| (as he writes) 
on 


(stops and a 
reads what ; 
he has written) (cont'd) . 
(CONTINUED) On 

| 


38 (CONTINUED) : 
. KANE (cont'd), 
(‘i Itll provide the people of this 
ett with a daily paper that 


will tell all the news honestly, 
(starts to / 
write again; / 
reading as 
he writes) 


I will also provide ther -- 


LELAND 
That's the second sentence 
you've started with "ZI" a. 


KANE 
(looking up) 
People are going to kmow who's 
responsible, And they're going 
to get the newa -~' the true 
news -- quickly and simply and 
entertainingly. 
(with real 
conviction 
And no special interests will 
be allowed to interfere with 
the truth of that news, 
(writes again; 
reading as 
he writes) 


I will also provide them with a 
fighting and tireless champion 
of their rights as citizens and 
human beings -- Signed - 
Charles Foster Kane, 


LELAND 
Charile <=. 


Kane looks up. 


LELAND (cont'd) 
Can I have that? 


‘ KANE 

Itm going to print it -« 
| (calls) 
2 


ef 


MIKE 
Yes, Nr. Kane, 


(CONTINUED) 
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38 (CONTINUED) | 


KANE ; a i 

ai, Here's an editorial. I want ee 7 : 
e te run it in a box on the front - t 
. page. i 
‘ \ +4 
MIKE - 


(very wearily) 
Today's front page, - Kane? 


That's right. orf have to 
remake again -~ better go down 
and let them know 


MIKE | 
All right, Mr. Ge | 
(he starts i 
away) a 
i 
/ LELAND 7 
Just a minute, Mike. i; 
? 
Mike turns, i 
aa : LELAND (cont'd) ; 


When you're done with that, Ita 
like to have it bacx, 


Mike registers that this, in his opinion, is another fae 
screwball and leaves. Kane looks at Leland, 


i \ 
. LELAND (cont'd) ' 
e~ I'd just like to keep that : 
particuler piece of paper | 
myself. I've got a hunch it | 
misht turn out to be one of the i 
important papers -=- of our time. 
(a little 
ashamed of } 
his ardor) yd 
A document — liko the. : 
Declaration of Independence <= . 
end the Constitution -- and my 
| first report card at school. 
(~ | 


e 


Kane smiles back at him, but they are both serious. The 
voices of the newsboys fill the air, 


| 
VOICES OF NEWSBOYS : 
Chronicle! -~ H'ya, the 
Chronicle! Get al Chronicles 
~o; the chroniclel 


ea eee 


DISSOLVY= oUT 


40 


DISSOLV= IN 
EXT. INQUIRER 'CINDOY ON STSECT LEVEL - DAY - 1890 


the INQUIRER shows big b 


LY PRIZCIPY ~ A DECLARATION 


By Charl . Kane 
CAKERA CONTINUES PULLING BACK and SHOYS newspaper to be 
on tie top of a pile of netgpapers. “AAs we DRA FURTHER 
BACK, we gee four piles -- then sAvinass -- until we see 


finully a big field of piles of IWQUIRERS. Hands come 
into the frame and start picking/’up the piles, 


CAli@rA PASS to glass window op street level of the 
IuQuiZ=R. Painted on the glass are\the words "NEY YORK 
DAILY INQUIRER - CIRCULATION 26,000.4-- this very 
prominent. Thrcugi the siass we can dee Kane, Leland an 
Bernstein, leanirg on t ittle velvetkdraned vail at 

the cecx of the window, pecring out throdgh the glasa to 
the atreet where Inquirer  newsboys are se¢n to be moving, 
During this, Cairjsd TIGETENS on window until “CIRCULATION 
£6,000" fills a Then -- 


vA : DISSoLi 
7 


EXT. CHNOQHICLE WINDOW = OF} STREET LEVEL - DAY - 1890 


CLOSSUP OF SIGN “HICH READS: CIRCTaTION 495,000 


CAMEZA PULLS BAcX TO SHOW this is a similar window on the 
street level ot the Chronicle Buileing, The words: "NE? 


YORK DATLY CaRONICLE" are prominently painted above this 


and throurh the glass we can see a framed photorraph of 
some nine men. aA sien over this reads: =DITORIAL AND 
EXSCUTIVE STAFS Or THE NSW YORK CHRONICLE. A sign beneatl 
it reads: GREATIST WEVWSPAPERX STAFF IN THE-WORLD, Then 
Calna CONTINUSS PULLING SACK to shor Kane, Leland and 
Serncetein standing in front af the window, looking in. 
They look very tired and cold) 


KANE 
i know you're tired, genklemen, 
out I brousht you here fok a 
reason. I think this little 
nilzrimagc will do us good, 


LELAND 
(wearily) 
The Chronicle's a good newspaper 


KANE 
It's a good idea for a newspapers 
Notice the circulation? 


(CONTI 


Me See te ee See 


—_— 


oe ES 2 EE ee EE a oe -e O 


ane 


Pe ORS ee 


Pee a0 seemae ee ve: 


Cet et ee 


63 


40 (CONTINUED) 


oo 


\ 


41 


InT. CITY = 


BERNSTEIN 
(sullenily) 
Four hundred sixty thousand, 


K.NE 
Vell, as the rooster suid’ to his 
hens when they looked Sa 
ostricn esgs -= I am no 
criticizing, ladies --/I am 
merely trying to show 
is dDeing done in the 
by your cormetitors. 


ou what 
ame line 


fellows on the Chronicle -- 
(indicates 
photograp}) 
e- it's no tri 
circulation. 


to get 


KANG 
You're right, itr. Bernstein. 


BERNSTEIN 


ow long it took the 
to get that staff 
togethen? Twenty years. 


Kalle 
Kané smiling, Aights a cigarette, looking into the 


window. CaAMEqaA MOVES I) TO HOLD on the photograph of the 
nine mone 


DISSOLVE 


OOH . Ti INQUIRER - NIGHT - 1898 


Tne same nine men, arrayed as in the\photogra but with 


Kane in the cunter of the first row, 


CavGRs PULLS BaCK, revealing that they : ng 
photorruphec in a corner of the room. is 1:30 at 

night. Desks, etc., have been pushed Ackinst the wall, 
Running down the center of the room 
table, 


a 
i+) 
o 
te 
a 
E 
a 
& 
@ 
ct 


That's all, Thank you, 


(CONTINUED ) 


42 (CONTINUCL) 


oC The phactograpnie subjects rise. 


KANE 

(a sudden thought 

Make up an extra copy 
it to the "Chronicle. 


Kane makes his way to the head of the table. 


KANE (cont'd) “ 
Gentlemen of the Inquirer 
Eight years ago -* eight long 
very busy years dgo -- I stood 
in front of the fPhronicle 
window ani rege at a picture 


—ae 


oe 


of the nine eredtest newspapermen 
in the world, felt like a kid 
in front of a cindy shop. 

Tenizht I-cot my candy. Welcome, 
rentlemen, to fhe Inquirer, It 
will make you harpy to leearn that 
our circulatign tris rorning was 
the grectest jn New York -- six 
hundred and efighty-four thousand, 


oS a 


pao baJ¥ STE Ly 
Six hundre:l /eighty-four thousand 
ene hundred/and thirty-two. 


Seprrmd BOP 5 6 (Pao! ¢ tenes ee 
4 


ame 


oot CR emennes. 0 ok + cme ememenenantllie! oa} mn: 20/51 meine Sati AT TE ION | Yoh eT EET ETN 1 8 e 


Lie ee ee ee 


tine oe mete 
le eee 
- ee 


General avplause, 


KANE 
- new and old -- 


ee ol eee Tes em nce 


j 
' 
all of yo \ 
you're all getting the best | 
salaries fin town. Wot one of he! 
you has Yeen hired because of | 
his loyalty. It's your talent | 
itm interested in -- I like : 
talent. / Talent has made the | 
Inquirer the kind of paper I J ty 
want --/the best newspeper in 
| 
} 


oe erates ede swe meds n 


the world, 


Appleuse. 


KANE (cont'd) 

Having thus welcomed you, 

perhfps you'll forgive ny : 
— rudgness in taking leave of you. rt 
: I'm’ going abroad next week for 
| a yacation. 


Murray's « (CONTINUED) 


gi (CONDIEUED) 


At KANE (cont'd 
I have promised my doctor for oe : 


: some time that I would legve 
when I could, I now realize 

that I can, This decisign is in 

every way the best comt 
that I could pay you. 


0 ETSY <P tere epeeT 
. 


Gratified murmurs, 


KANE (gont'd) 

I have promised Mr, Bérnstein, ee 

and I herewith repeat that tt! 

promise publicl;, for the next 

three months to forggt all about 

the new feuture sections -- the | 
Sunday sunplement --/ and not to 

‘ try to think up any ‘ideas for } 

comic sections «- and not to <= 

b 


BERNSTEIN i: 
(interrupting) 1° 
Say, lir, Keane, sojlong as you're - 
promising -- ther#'s a lot of 
statues in Europd you ain't | 
bought yet -« 


ANE le 
(interrunting) 4 
You cun't blame me, Mr. Bernstcin,. a 
They've been mdlcing statues for “ 
two thousund years, and I've only 
been buying for five, 


BERNSTEIN 
Nine Venuses already we got, | 
twenty-six Virgins -- two whole : 
warehouses ll of stuff -< | 
promises me, fir, Kane, t 
KANE , ts 
I promise you, Nr. Bernstein, 
=RNSTEIN 
Thank you. : 
i KANE 
Oh, Mr. Bernstein -- |: 
/ 4, 
.- | ; BERNSTEIN 4 
Yas? | 


(CONTINUED) 


41 (CONTIUED) 


Terrific laughter. 


6 
You don't expect me to keep any Not 
of my promises, do you, ifr, gee 
Bernstein? ? 
KANE (cont! 


Do you, Ur, Leland? 


LELAND 
Certainly not. 


Luughter and avplause, 


Kane puts his two fingers Tr and whistles. 


- KANE 
And now, gentlemen, your 
complete attention, please} 


This is a aignal. a band strikes up and enters in advance 
of a regiment of very magnificent muidens. As some of the 
girls are detached from the line and made into partners 
for individuel dencing -<- 


BERNSTEIN 
Isn't it wonderful? Such a 
party! 

LELAND 
Yes. \ 


BERNSTEIN 
(to Leland) 
Vhat's the matter? 


LELAND 
-- Bernstein, these men wh rik 
now with the "Inquirer" -- 
were with the "Chronicle" ungil 
yesterday -- weren't they just 
as devoted to the "Chronicle" 

as they are now 

-- our kind «ot paper? 


BERNSTEIN 
Sure, They're like anybody 
else. They got work to doe , 
They do it. 
(proudly) 
Only they happen to be the best 
men in the business. (CONTINUED) 
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41 (CONTINUED) oT 


Do we starld for the sare things 
the "Chronicle" stana for, 
Bernstein? 


Kane he'll have 
his kind of news 
week, 


LAND 
There's always/a chance, of 
course, that they "12 change Mr, 
Kane == without his lmowing it, 


KANE 


Awww: 


(lirhtiy) 
Well, gentl men, are we going 
to declare war on Spain? 


Sues Saeed Oto ot PAE 0. ewe 


LELAND 
The Inquirer already has, 


; if: 
KANE ae 
You long-faced, over-dreased ' 
anarchist), . 


LELAND 
I am not over-dressed, 


KaNs 
You arej/ too, Look at that 
necktie; lr, DSernstein, 


: LELAND 


I 
i 
Bernstein embarrassed, beems from one to the other, ‘ 
Charlie, I wish .. 


Are you trying to bo serious? 


(CONTINUED) H 


KANE 
| 


” 


41 (COMTINUSD) 


Fernstein 


4nd itts nardly 


No, 
afterthought)  / ; 
Only I'm not going to Cuba, 
Pees 
KANE a 
to . 


( 
He drives m 


Bernstein, w get two Mundred \ 
applications day from {_ 
newspapermen al oyér the J 


country who want\% co to Cuba -. ~ 


don't we, Mr, 39¢ cvein? 
is wa 


SL 


it KANE 
(tgnoring his) 


all right 
cigar after 


It's hardly w t you'd ¢all a 
oo : 


me, 


A man of very 
ur, Bernste} 


N 

v’ 
teh. 

at you'd call 


(COMTLUED) 


| 
Ky me 4 
atondards, : 
‘ 
& war either, 
k 


y 69 
(™ ¢. 41 (CONTINUED) é 
: : KANE / 
It's the best I cen do, , 
(looking un) 
Hello, Georgie. 


Georgie, a very handsome madsm has walked into the 
picture. She leans over and spetks quietly in his ear, 


” GEORGIE 
Hello, Churlo, 


LELAND 
You're doing very we 


GEORSIE 
Is everything the y Y you want 
it, dear? 


NS 
(lookin, argund) ‘ 
If ever;boiy's havin: fun, 
that's the woy I want it, 


/ GZ0RGIS 
I've got sone other little girls 
coning over « 


'  LeLanD 
(interripting) 
If you want ‘to know what you're 
doing -= you're dragging your 
country into a war, Do you know 
what a war is, Charlie? 


/ 


I've told ‘you about Jed, Georgie, 
He needs to relax, 


: LeLAND 
There's @ condition in Cuba that 
needs to oc remedicd maybo -< 
but between thet and a War. 


i 
KANE 
You lmor Goorgzie, Jed, don't you? 


GZORGIE 
Glad to meut you, Jed, 


(CONTINUED ) 


. pete ome 


we +s ears somo 


Tee eee: tas meme ath ts wv BECO ee rere = 
on ew meme 8 


ee a as 
bl rhe et Pr rs 


et EEE RE ay oe gore ag we 
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ad 


4l (COWZTAUED) | | 
= JeA, how would the Inquirer look - | 
t 


with no news about this 

noneexistent war with Pulitzer 
and Hearst devoting twenty . 
colurms a dey to it. / 


LELAND J 
They only do it because you do. 


KANE 
4nd I only do it because they ' 
do it -- and they only do it »- ‘ 
it's a vicious circle, isn't/it? 

(rises) 
Itm going over to Georgie! 
Jed. -= You mow Georgie, 
you, ix. Bernstein? 


oceania se mew ¢ 


, 
don't 


Sernstein shek:s hands with Geortrie,. 


tt Oe ee ee 
ee. abe 


2 ns owed 
< owe 


KANS 
Georgie knows a yoyng lady whom 
i'm sure you'd adore, Jed, << 
Voulan't he, Georgie? 


_) 


i 

LAND E 

The first paper that had the ae 
coursfze to tell the actual truth : 
about Cuba - 
{ 


! KANE J : 
Why only the other evening I 
said to myself, if Jedediah 
were only here to adore this 


What's her name again? 
| DISSOLVE OUT 


| 

| 

| 
ne 
/ \" 
/ 


42 


DISSOLVE Ti 
INT, SEONGIE'S PLACE = HIGHT - 1098 


- Le 
Georgie is introducinz 2 young lady to Lelend. On soynd 
track we hear plano musice - ¥ 


GLOXGIE ar 
(right on the Re 
cue from 
preceding 5 
scene) ‘i 
Ethel -- this eeAbionen has 
been very anxious to meet you -= 
Mr Leland, this is Ethel. 


aan 
Rello, “r. Leland. 


CANLTEA PALS to include Yanc, seated at piano, with 
Bernotein and girls wgataered around rim. 


f 
Charlie! Pla; 
you. 


Is there a sons abaut Charlie? 


KANE 


; 7 
You ouy a * of peanuty in 
this towy/and you get a yong - 
written“adout your. 


“\ 

Kane hus broken into “On, tr. Kar 
etart to singe LEtnel leads ti 
the group. HKané, se.iinz Lo 
motions to tne profressor 
him, to take over. The 
continues. Kane a 


“and he and the sirls 
unhapny Leland over to 
Ad ana taking his eye, 

“%o han becn standing next to 
Professor docs so. The sinsing 
und crosses to Leland. 


' KANE (cont'd) 

Say, Jed -- vou don't have to 
&O to Cuon ar you don't want to. 
You dor't have ta be a war 
correspondent if you don't want 
to. I'd want to ba a war 
corresvrondant.e - 

(silence) a 
I've wot an idea. 4 


LELAWD a 
Pay clase attention, Bernstein. 
The hand ls quicker than ‘the 


cyee x, 


(c see) 
CO. adit 
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42. (CGZTITIZD) 


Kan3 nocs, 


Lolant i 


ve 


iertow 274" hz 


2 
= 
ws 

20 
age 

5 


“KANE ? 


ret a joh Lor yore a 


sar at i 

ROU BOD) ? 

nicsiovsly) Z 
? 


f 
i 


a | 


I meen I've 


lustats é 
Tro “Ineet septs probacis too 
Onvenicoai eboutn this Cuban thing -- 
wG ate Qa wn: peonte ry ayid all, 


“awl. about your writing a 
pice: ayers Gar e= whiks cig 
avay ec savin ssactly/ what you 
rink 22 oy 

(rie $22 ly) i 
Mast tho war you say At to me 
mies: Lo ses von coning, 

1 


LE LED 
DO you mean thate + 


LELD (cont'd) 


_ No eciting of inv’ copy? 


este; 
wted 


(ne one will ever 

boa able to imow 

wiat lu: meens) 
Noro. ' 


naine ab Air. wit loving r ag te 
To saver solves this riddle or this face 


eS {ea Std) 

talizs gose mesa cbout it 
at dLune> tosorrow nisht. Telve 
only jes akout ten more nivthts 
before i yo to Surope. Richard 
Carl's opsniny in “The fpring 
Cretan," Z'11 ; get the girlse 
Vea at the tich -et36 A drsra 
crit:¢ gets thon frec. 


LeLa. dD 
Charita == ; 


WAITS 
t's tho best I can do, 


(sar rrr) 


ew tee welt ee: 


. 


42 (COvPIN 


iD) 


LELAND 
(9¢ill smiling) 
Tt docentt make any difference 
abort ise, but one of thase a, 
youtre soiny to find out tit 
All thin cnarm of yours won't 


be enough <~ f 
° e 
wr 
KANE e 
You Won, It, Gors make a 


re 

Gifference about'you, -- Come 

to think of ity’ir. Sernstein, 

q don't hlame itr. Lalana for not 
vantins to ho a tar correspondent, 
Tt tsntt wach of a ar. Sesides, 
they tell me there isn't e decent 

restaurdat on the shole island. 


“ DISSOL?S 


Ist. MANEIS Ga7ICs = DAY = 1663 
¢ 

45 Phe anct pesgins on a CLOSEUr OF a label. “She words 
SSyor 0, , Kana, varia, Trance," fall tne screen. 
his resisters as CAvoeul m.2S nach to shaw ramainder of 
label in lurger letters Niich rend: "To C: ‘aries Toaster 
HONG, Oe ‘fork: - 40:35 POR\ANATVAL. fuse we OO GINIESS 
PULLING BACT, shows ny th 


ecil: 


Se 


obiacts. 


Leland is in hus st.irt sleeve 


openin’ 


has come fo the coor. 


This stops Eernstein. Serstein looks at hin. 


antira sanctum piled t. the 

wi ti wachine boxes, \crate. statues end art 
Onesthirc of the skatues have beon uncrated. 

Cleavly he nas bhsen 

an one hand, Bernstein 


bhoxeo, with clawenarnwa 


ara ree 
RECNS ell 
+r 


I tos here a cable fror. 
Kens. ©= Mr. Leland, wher dhdn't 
you 7) to Surope with him 
wanted yor bOe6 


LELA 
Iovanted hia to nave fun e- and 
with ie alons o- 


LELAND (cont'd) 
Bainstecin, I wisi: you'd let me 
asl sesa taw questions = and 
answor me truthfully, 


(¢c Ont LUE) ) 


Now eases! 
s ae 


ONO eo. ene « 


Pr ney pean 


—— 


—— 


ce ee meee ene eet 


= coe ee 


a aerie me 
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| 
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43 (CONTINUED) 
BURST IN : 


Don't I alvays? Most oF the 
tine? 


Bernstein, am I a stuffed 
shirt? am I a horsc-faced 
hypocrite? Am I a tiew sneland 
scnoolmarm? 


: 
a 


» Baas Tuli 


i 
Yes. \ 
, on 
\ } 
Leland is surprised, . : : 
\ 
‘ 
BERNSTVIN (cont'd) 
If you thoucht I'd answer you 
differant trom what !r, iano 
wells you -- well, I wouldn't. 
\ 
\ 
: \ ' 
Pauso as Bernstein looks azound the roome ‘ 


\ 


\ 
. SUISTETY (eont'd) 
ke Leland, it's good he Eromnised 
not to son. back any Statuos. 


I don'® think vou understand! 
Dernstein. This is one of t: 
rarest Venusee in existonee, 


we ne acco yee 2 : x 


\ | 
LELAND ‘ 1 
if 


OVAIVET ION 

(studing 

vane statue 

carofully) 
Not so rare like vou think, five 
Lelan:i, 

(handing 

cable to 

Leland) 
Hore's tha cable from Mr, Rane» 


_ ene 


Meares: Se wasameen ee 


Leland takes it, reads it, smilos, 


+ natant oo Soe eevee ee > 


B&RNSTEIN (cont!d) 
(a9 Leland ; : 


reads cablo) 
lo wants to !my the world's 
biggest diamond, 


Te eee POTN a ea 


(CoNTIors2D) 


eee ta newpct re ne eeeee - 


7 


LLe2D 
Cherles wag 


SISTLIN 
Ne eimntsc. Mets co 
somebody that's col 
Giasmends. Anyway -- 
(takin; his eya) 
“-- he aint% only cori 
statnes, 


DiISSOLV= 


ive. CTI 2oM! 


ate @ = wee 


DISSOLVE to slabaerets lovin; cup on which is engraved: 


WELCOME ONS, MRS.KAIZ -- Fron 750 employees of the 
Yew “sr Inquirer," ' 

a8 CAV e2a STLEE bati.,\it reveals that this cup is ona 
Zittle tavic as the fuk enc of tho Inauirer City Roor. 
Pant 50 tus table stands Mernstein, rubsing his hands, 
Pillmen anc a fav nbher\acceutives, Thronghout the 
emtira 3. so" Loom, there <tc <¢ Tesling of cleanliness and 
antic. pation, 


(at staimarz) 
Sard ne comes 


Rernsteis anc Uiliman start towarm She dour. All tie 


il 
otners risc, Just as Memsteiln gets to the dour, it 
bursteore: and rane, an envoloke in his hand, storms in. 


KAY 
Rollo, fire Hernsteing 


Kane continucs at tha same rate al 
entered, sernstein Yollovwins behinc 
a train vuieh includss lilllcman ant Others. ‘he race 
stops a coupie of steps heyond the Jpcicty Editor's desk 
by <ane vho coves becl: to the desi., fakin: something of 
a traffic jem. (A olayuoe on the deslA:hich roads 
"Socioty itor’ is what caugnt hanstA. aye.) 


speed with which he 
hir, et the headc of 


KANE (conttd) 
Sxeusc neg, Ifva hoon away so 
dons, I don'% lmow your routin 
hiisa a. 


(CONTINU 2D) 


Toe pram oMe ery Laren 


ee 


44 (CONTINUED) 


He looks around at the othdrs with sone embarrassment, 
At that moment, “iilman hands lernsiein the cupe 


Murmurs » 


He starts to >pn out. There is surprised confusion 
among the raat, ; 


BaRTSYSIN 
(proudly) 
Miss Toynsend, Mr. Charles 
Foster anes 


FANE 
Wiss Tovmsenc, I'd -- 
(hets pratty 
emoarrassed by — 
his audience) 
I -- have a littlo cogial 
announcoment heree 
(he puts it 
en the desk) 
Ivwish you wouldn't/treat this 
any Gifrorantly ti vor: WOULd w= 
you would «- any ofher -- ; 
anything else, 


sya Set 
ates pas 


{holding 
cup) 


ANS 
tipting} 
n, I can't ¢tcl2 you 


(inter 
Kr, f.ernste 
how such I 
{he ¢ 
nd starts 
ke a fow 
steys -- 
realizes that 
ie ps oving a 
little boorish =-- 
tune around 
ang hands the 
cup back to 


B2grnstein) 
Look, ie Bornstein -= everrbody -- 
I'm sorry ©- I -- i can't take it 
NOW » 


KANE (conttd) 
I'm baay, I i:9an -= ploase -« 
Sive AS to rio tomorrow. 


(COTSIN ED) 


sad 
an 


vF= 
o 


47 


ek Hit ART Se el ET ti ae IT oh nA PNT, whet St tht a Po SC oO OR On 


SO", sy 


settee 4 


Cv: wa ro eaeen Eg 
Say, he's in an ewlul hurry} 


Sar TOP Gor 
(at window) 
hey, sovoryhody | 


Looygfe nut 


the wholes staff rushes tha window. 


EXT. SORSIT IN PROP oF ronie rae DAY = 1.796 


A A ORE ate eS em ee . 


AUTGLE down fron window - 3} amily sitting in a 
narouche. 


iS. ERO! oF mariner Cry 260 - pay - 1898 


ese 


JrSsro? of faces in ti: 


rw, CIE R00" - Nat 1308 


a, 


Miss ‘townson. vires rrozan at rez Cosi. She is rcadén 
and rereadin; with tremblia; hands the piece of fliusy 
which ane gave ek, 


! 
LOWSuD | 
1 
| 


re Rornstoin, at window,\ turns arownd. 


Bah\eStTsin 


Yes, tiiss Sownaend { 


SOUNS AND 
this -= this annowncelent ««- 
(sha reads as 
shal:ily) a 
Mr. and irs. Diomas Monkoe ttorton 
announce the encasement \r their i 
cece Baily Lionroe "Qrton, toa 
ire Charles Poster Kane, 


Bernstein reacts, 


TOOLS Bun Canine ) 
Emily lionroe Norton == shots the 
niece of the Prosident of the 
Ynitod States, 


i : _ RT ES TE CET 
ras eg RR Ae ES ST ET 
7 


Raernstein nods hina head proudly anc turns bak to Loole 
ot tue window 


Th. yhks 


a 
ea a SP EC 
es co em 


oS aa ees Se 


49 
: INSERT 
ce 
| 
INSERT 
50 


\ 

DOWN SHOT -~ of Kane, crossing the c to the barouche. 
Ee looks un in this shot, sees the/people in the window, 
hee Emily looks at 

1 on tho lips before he 
sits down. She acts a bit t 
public nature of the scene)/but she isn't really annoyed. 


DISSOLVE 


INT. CITY ROOM - YINQUIRER" - DAY 41898 


Bernstein and group at window. 


BERNSTEIN 
& girl like that, believe me, 
she's lucky! President's niece, 
huh! Say, defore he's through, 
she'll be a president's wifel 


DISSOLVE 


e- Kane and Emil 
four colwnns «= 


NEWSPAPER « KANGNS MASRIAGE TO EMILY 
WITH STILL CF GRO : 


(Same set-up as e 
"News Digest." 


DISSOLVE 


INT. BERNSTEIN'S OFFICE = "INQUIRER" ~- DAY - 1940 
\ 

Bernstein and Thommson. As the dissolve comes, 

Bernstein's voice is heard. 


ERNSTEIN 
The way things turned out, I 
don't need to tell you -- Miss 
3 Enily Norton was rosebud! 


‘  pzomekon 


Tt aidn't ‘end very ae dia 


(CONTINUED) 


ewe re 8 er ee 
—senwaeee 


c= 


ees = 


a 


ae = 


BERNSTEIN 
It ended.|-=- Then there waa 
Susie. -- \That ended too, 
(shrugs, 
@ patse) 
I guess pales) make her very 
happye -~ You know, I was 
thinking <-- that Rosebud you're 
trying to find out about -- 


THOMPSON 
Yes -- 


ERNSTEIN 

Maybe that was something he 
lost. ‘ir. Kane Was a man that 
lost «~- almost everything he 
had. You ought to talk to Mr. 
Lelanc. Of sourse, he and Mr. 
Kane didn't exectly see eye to 
eye. You tale the Spanish- 
American War. I guess Mr. 
Leland was rishte That was 
Nr. Kane's ware We didn't 
really have anrthing to fight 
about a< 

(chucicles) 
But do you think if 18 hadn't 
been for that war of My, Kane's, 
we'd have the lanaima Canal? I 
wish I knew where Mr. Leland 
was e= 

(slowly) 
Meybe even he's -- a lot'of the 
time now they don't tell ne those 
things -- maybe even he's ‘dead, 


THONPSON 
In case you'd like to know, Mr. 
Bernstein, he's at the Huntington 
Memorial Hospital on 180th Street. 


BERNSTEIN 
You don't say! Why I had no 
idea «= 

THOMPSON 


Nothing particular the matter 
with him, they tell me. Just -<}\ 


BERNSTEIN 
Just old ages 


(amiles sadly) 
It's the only. disease, Mr, 
Thompson, you don't look forward 
to being oured of, 


DISSOLVE OUT 


DISSOLVE IN 
EYT. HOSPITAL POOF - DAY - 1940 
es rs CLOSE SHOT - Thompsdn. He is tilted back in a chair 


leaning against a chimney. Leland's voice is heard for 
a few moments before Leland is seen. 


LELAND'S VOICE 
When you zet do my age, young 
men, you don't\miss anything. 
Unless maybe i's a good drink 
of Bourbon. Evan that doesn't 
make much difference, if you 
remember there hasn't been any 
good Bourbon in this country 
for twenty yearse 


CANERA HAS PULLED BACK, revealing that Leland, wrapped 
in a blanket, is in a wheel chair, talking to Thompson. 
They are on the flat roof of a\hospital. 


| TEOMPSO 
ir. Leland, you were - 


LELAND 
You don't happen to have 
i cigar, do you? I've got & young 
Ry physician who thinks I'm gding 
to stop smoking ese. I chanked 
| the subject, didn't I? Dea 
dear! ‘Yhat a disaczreeable old 
man I've become. You want to 
lnow what I think of Charlie 
Kane? «=< Well, «-- I suppose he 
had some private sort of 
greatness. But he kept it to 
himself. 
(grinning) 
He never -- gave himself away -- 
He never geve anything away. 
Ke just -= left you a tin. He 
had a generous mind. I don't 
suppose anybody ever had so many 
A opinions. That was because he 
ie hed the power to express them, 
and Charlie lived on power and 
the excitement of using it. ~- 
’ But he didn't believe in 
anything oxcent Charlie Kane. 
ae He never had a conviction . 
H except Charlie Kans in his life. 
I guess he dicd without one, «= 
That must havo been pretty 
unpleasant, (cont'd) 


(CO:TINUED) 


51 (CONTINUED) 


LELAND (cont !4) ee P 
Of coursd,.a lot of us check out E : 
with no ghecial conviction about 
death, Bat wea do know what 
wetre leavinzeseewe believe in 


somethings 
(looks\ sharply 
at Thdmpson) 


You're absoltely sure you 
haven't got a cigar? 


\ THOMPSON 
Sorry, Mr. Leland. 


LELAND 
Never mind. -- Bérnatein told 
you about the ray days at 
the office, didn't he? -- Well, 
Charlie was a bad newspaperman 
even then. He entertained his 
readers but ne never told then 
the truth. 


THOMPSON 
Maybe you could remombor 
something that <= 


LELAND \ 
I can remember everything. 
That's my curse, young mane 
It's the greatest curse that's 
ever been inflicted on th 
human race. Memory -- I tas 
his oldest friend. 
(slowly) 
«~~ As far as I wag concerne 
he behaved like a swine. WN 
that Chariie ever was brutal 
Ke just did brutal things. 
fayoe I wasn't his friend. I 


cre 


I wasn't, he never had one. 
Maybe I was what newadays you 
coll a stooges 


THOMPSON 
Mr. Leland, what do you know 
about Rosebud? 


LELAND 
Rosebud? Oh! kis dying words 
e- Rosebud -- Yeoh, I saw that 
in the "Inquirer," Woll, I've 
never believed anything I saw in 
the “Inquirer.” Anything else? 


(CONTINUED) 


ela new er 


oe some 
Wetes eee! 


)! 


ee 


NOTE: 


52 


S51 (CONTINUED) 
Thompson is taken aback. 


The following scenes 
are played in the sa 
lighting, special ef 
wardrobe» 


INT. KANE'S HOME - BREAXTAST ROOM = DAY - 1901 


Kane, in white tails, cat Emily formally attired. Kane 
is pouring a glass of milk for =nily out of a milk 
bottle. As he finishes, hé leans over and playfully 
nips the back of her necks 


LELAND (cont'd) 
I'll tell you about Emily. 1 
used to go to dancing school 
with her. I was verr graceful. 
Oh! -= we were talking about 
the first Mrs. Kane -- 


THOMPSON 
What was she like? 


They were nic® girls. Emily 
was a little’nicer. She did 
her best -- Chariie did his 


at b eakfast. It was a earelace 
like any other marriage. 


DISSOLVE 


a period of nine vears «= 
et with only changes in 
ts outside the window, and 


; EMILY 
(flustered) 
Chariest 

(she's loving it) 
Go sit down where you belonge 


(on the way 

to his own 

place) 
You're beautiful. 


52 (CONTINUED) 


They look 


I cari't bee. I'tvo never been 
to sik parties in one night 
beford. I've never been up 


KANE 
It's just\a matter of habit. 


What do you \suppose the 
servants will think? 


NE 
They'll think we enjoyed 
ourselves. Didrmt we? 


(she gives 

a purring 

smile, Then -)) 
Dearest -- I don't s 
have to go straight o 
newspaper. 


KANE 


& newspapermane They're + 
than sailors. I absolutel 
love you. 


at each othere 


EMILY 
Charles, even newspapermen have 
to sleep. 


KANE 
(still looking 
at her) 
I'll call up Bernstein and tell 
him to put off my appointments 
till noon, -=- What time is 1t? 


EMILY 
T don't know e= it's late, 


KANE 
It's early, ° 


DISSOLVE OUT 


DISSOLVE IN 
C INT. KANE'S HOME - BREAKFAST ROOM - DAY - 1902 
53 Kane and Emily - different clothes -- different f 


EMILE 
Do you know how long you kept 
me waiting while you went to 
the office last night for ten 
minutes? Really, Charles, we 
were dinner guests at the 
Boardman's <= we weren't 
invited for the week end. 


KANE 
You're the nicest girl/I ever 
married.e 


Charles, if I did 
What do you do o 


't trust you <= 
a newspaper 


only corespondent 


co hy dear, 
( is the "Ingftrer. 


DISSOLVE 


INT. KANE HO; Y BREAXFAST ROOM = 1904 


54 Kane and Saily -\A change of costume and food. Emily ia 
dressed for the street. 


EMILY . 
(kiddina, on 


Se ES = 


; Sonetimes I t I'd prefer a 
rival of flesh blood 


Ah, Emily -- I don'k spend that 


| mush time «=< 
EMILY 
° It isn't just time -- if's what 
you print -- attacking t 


President a. 


° 
EE Pe SS 
Toneoeee . ™ 


KANE 
You mean Uncle John. 


ee SS ——— 


e 
—— ot 


ONTINUED ) 


54 (CONTINUED) 


55 Kane and Enily <= \ 


EMILY 
I mean the President of the 
United States. 


KATE 
Re'tgs still Unele John, and 
he's still a well-meaning 
fathead -- 


EMILY 
(interrupting) 
Charlos no 


KANE 

(continuing 

on top of 

we who's letting 
pressure croolr 
acuninistrations 
oil scandal 


r) 

a vack of high- 
run his 

This whole 


EMILY 
to be the President, 


2 9S EE EEE a ee 


hange of costume and food. 


Cnarles, when people make a 
point of no& having the 
Inquirer" ih their homes -- 
Margaret EngAish says that 

ths Reading Rom at the Assembly 
already has move tnan forty 
names that hava agrecd to cancel 
the paper -- 


That's wonderful. \lir. Bernstein 

will be delighted. \ You see, Emily, 
when your friends eAncel the paper, 
that just talrea anotAhsr name off 

our deadbeat liat. 
you, it's prasotisally 
honor among the rish no 
the newadenler, 


. 56 


57 


58 


INT. KANE'S HOME - BREAKFAST ROOM - 1909 


DISSOLVE IN sat 
INT. KANE'S HOME - BREAKFAST ROOM - 1906 \ 


a ene ne nS ES, 
Kane and Emily - change of costume and food. 


EMILY 
Your Mr. Bernstein sent Junior 
the most incredible atrocity 
yesterday. I simply can't have 
it in the nursery. . 


KANE 
Mr. Bernstein is apt to pay a 
visit to the nursery noy and 
thene ; 


Does he have to? 


A DISSOLVE 


INT... KANE'S HOME - BREAKFAST RCOM - 1908 


Kane and embly - change of costume and food. 


DISSOLVE 


Kane and Emily - change ot costume and food. They are 
both silent + reading newspapers -- Kane is reading 
his “Inouirer" -- Emily fs reading a copy of ths 
"Chronicle." 


DISSOLVE OUT ‘ 


» ‘oe bd . 
a eAeeewe cee mee os = 8 ome s . 
A eg GETS TT a TT TY OTL 
re TY oa meee - . r 


59 


DISSOLVE IN 
EXT. 


Leland and Tho 


aon - DAY - 1940 


THOMPSON 
Wasn't he ever in love with 
her? ; 
LELAND 
He married for love -=- 


(a littl 

laugh) : 
That's why he did everything. 
That's why he went into 
politics. It se-ms we weren't 
enough. He wantaéd all the 
voters to love hin, too. All 
he really wanted dut of life 
Was love. -- That’) Charlie's 
story -- how he lost it. You 
see, he just didn't \have any 
to give. He loved Charlie 
Kane, of course, very dearly, 
-- and his mother, I xuess he 
always loved her, 


THOMPSON 
How about his second wife? 


LELAND 

Susan Alexander? 

(he chuckles) 
You know what Charlie calle 
her? -- The day after he'd mat 
her he told me about her -- h 
said she was a cross-section o 
the American public. -- I gues 
he couldn't help it -- she must 
have had something for hin. 

(with 

a smile) 
That first night, according to 
Charlie -- all she had was a 
toothache. 


» 


ee Se SS Se Se 


somes 


DISSOLVE IN 


EXT. CORNER DRUGSTORES AND STRE=T ON THE VEST SIDE OF 
NEY. YORK - NIGHT - 1915 


leaving the drugstore. (It's about eight o'clock at 
night.) With a largel, man-sized handkerchief pressed 
to her cheek, she is| in considerable pain. A carriage 
crosses in front of the camera -- passes -- Susan 
continues down the street -- CAM ki. FOLLOWING her -- 
encounters Kane -- very indigent, standing near the 
edge of the sidewalk,\covered with mud. She looks at 
him and smiles. Ee glares at her. She starts on dom 
the street; turns, looks at him again and starts to 


laugh. 


Susan, aged eres neatly but cheaply dressed, is 


SAN 
-- but you 
Ye 


I'm sorry, miste 
do look awful 


Suddenly the pain returns an 
her jaw. 


she claps her hand to 


SUSAN \(cont ta) 
Ow! 


¥Yhat's the matter with lou? 


SUSAN 
Toothache. 


KANE 
Hom! 


He has been rubbing his clothes with His handkerchief. 


SUSAN 
You've got some on your face. 
(starts to 
laugh again) 


KANE 
What's funny now? 


oo 


) (CONTINUED) 


SUSAN 
You are. 
(the pain 
returns) 
Oh! 


get you some 
that dirt off 


Thanks « 


Susan starts, with Kane following her. 


DISSOLVE 


sN'S ROOM - NIGHT - 1915 


Susan comes into the room, carrying a basin, with 
towels over her arme Kane is waiting for her. She 
doesn't close the door. 


SUSAN 


My landlady 
this door ope 
gentleman callex. 
decent woman 
(making a fa 


when I have a i 
She's a very ' 


) 


Ow!) 


Kane rushes to take the basin frdm her, putting it on 
the chiffonier. To do this, he to shove the 
photograph to one side with the baNin. Susan grabs 
the photograph as it is about to faN over. : 


. 
ee 


SUSAN (contta) 
Hey, you should be more care 
That's my Ma and Pae. 


KANE 
I'm sorry. They live here too? 


(CONTINUE 


Pt 860 Cit 


61 (CONTINUED) 


SUSAN 
eo No. They've passed one 


Again ‘she puts her hand to ner jawe 


KANE 
You poor kid,\ you are in pain, 


aren't you? 


Susan can't stand it any more and sits down in a chair, 
bent over, whimpering a uit. 


E (cont'd) 
Look at mee 


She looks et him. 


KANE 
Vhy don't you laugh? 
as funny in here as I\was on the 
street. 


wr SUSAN 
\ I know, but you don't like me to 
laugh at youe 


KLNE 
I don't llke your tooth to\hurt 
either. 


SUSAN 
I can't help it, 


KANE 
Come on, laugh at mee 


SUSAN 
I can't -- what are you doing? 


KANE 
I'm wiggling both my ears at 
! the same time. 
(he doss so) 
It took me two solid years at 
the finest boys! school in the 
m world to learn thet trick. The 
eS fellow who taught me is now 
' President of Venezuela. 
; (he wiggles his 
ears again) 


(CONTINUFD) 


) 


62 


61 (CONTINUED) 


Susan starts to smile. 


KANE (contt 
That's ite 


Susan smiles very broadly ---/fhen starts to laugh. 


DISSOLVE 


- NIGHT - 1915 


CLOSEUP of «& duck, CANERA PULLS BACK showing it to be a 
shadowgraph on the wal made by Kane, who is now in 
his shirt sleeves. 


§ 
(hesitating2 
4& chicken? 


KANE 
No. But you're close. 


SUSAN 
A rooster? 


, KANE 
You're getting further away \1ll 
the timee It's a duck. 


SUSAN 
A ducke You're not a professional 
moegician, are you? 


KANE 
Noe I've told you. My name 
is Kane -- Chories Foster Kane. 


SUSAN 
I kmow. Cherles Foster Kone» 
Gee -- I'm pretty ignorant, I 
Guess you caught on to that «- 


KANE 
You really don't know whe I am?: 
(CONTINUED) 


62 (CONTINUED) 


Susan is bewildered. 


SUSAN 
No. \That is, I bet it turns 
out Y've heard your nome a 


million times, only you know 
how ii is -. 


KANE 
But you \ike me, don't you? 


Even though you don't know who 
I em? 


. SUSAN 
You've been wonderful! I canit 
tell you how glad I am you're 
here, I don't Imow many people 
and «< Y 
(she stops 


And I know. too mahy people. 

Obviously, we're both lonely. 
(he smiles) 

Would you like to k ow where I 

was going tonight --\ when you 

ran into me and ruindd 

Sunday clothes? 


SUSAN 
I didn't run into you 
they're not your Sunday 
You! ve probably got a lot 
clothes. 


of 


KANE 
I was only joking! 


KANE (cont'd) 
You see, my mother died too -. 
& long time ago. Her things 
were put into storage out fest 
because I hod no Place to put 
them then. I still Haven't, 
But now I've sent for them just 
the same. And tonight Itq Planned 
to make a sort of sentimental 
Journey -- and now o« 


(CONTINUED) 


la 


62 (CONTINUED) 


Kane doesn't\finish. He looks at Susan. Silence. 


' Pretty olde I'll be twenty-tw 


KANE (cont'd) 

Vho onm.I? Well, let's sees 
Charles Foster Kane was born in 
New Salen, Colorado in eighteen 
six -- \ 

(he Stops on the 

word: "sixty" «= 

obviously a 

little embarrassed) 
I run a couple of newspapers. 
How about you? 


USAN 
Me? 


KANE 


How old did you say\you were? 


SUSAN 
(very bright) 
I didn't say. 


KANE 
I dicn't think you did. you 
hee I wouldn't have asked\you 
aguin, because I'd have 
remembered. How old? 


SUSAN 
in Auguste 
KANE 


That's a ripe old agee -- What 
do you do? 


SUSAN 
I work at Seligman's,. 


KANE 
Is thet what you want to do? 


SUSAN 
I wanted to be a singer. I 
moan, I didn't. Mother did 
for mee 


(CONTINUED) 


—<' 
. 


2 Ae rE REE (Oe ES ED oe een Os 


62 (CONTINUED) oe .- 
KANE 


What happened to the singing? 


SUSAN 
Mother always thought -- she 
used to talk about Grand Opera 
formee Imagine! -- Anyway 
my voice isn't that kind. 
It's \just -- you know what 
mothers are like. 


feces eg es a 


KANE 
Yese 
SUSAN 
As ao matter of fact, I do sing 
a little. 
NE 


Would you sing far me? 


SUSA 
Oh, you weuldn't want to hear 
me sing. 

KANE 
Yes, I would. That's why I 
askede 

SUSAN 
Well, I ee. 

KANE 


Don't tell me your toothache 
is bothering you again? 


SUSAN 
Oh, no, that's all gone. 


KANE 
Then you haven't any alibi at 
all. Please singe 


Susan, with a tiny ladylike hesitancy, goes to the 
piano and sings a polite song. CEweetly, nicely, she 
sings with a small, untrained voice. Kane listons,. 
He is relaxed, at ease with the world. 


DISSOLVE OUT 


INSERT 


INSERT 


DISSOLVE IN 95 | 
H 
| 
t 


"INQULR A" a tal e (1916) 
BOSS ROGERS PICKS DEMOCRATIC NOMINEE 
: / 
- DISSOLVE 


"INQUIRER" HEADLINE. tea 
BOSS ROGERS PICKS ‘REPUBLACAN NONIN-E 


DISSOLVE 


2 NY OO eae 


ACS OF "INQUIRER." 
(1916) 


convict strines, danglgyng littl 
figures -- labslled Defocratic Candidate and 
mepublicnn Candicate g- from each\hand. as 

CAMERA PANS to remaintn, four ccluy 
reveals ucx. This .g heaced: 


"Put this man 


It is sipned, in dojd type, "Charles : 
Kane." The text vetween headline and 
little or which neqad be read, tells of 
boss-ridden situation. 


sere = 


i LISSCLV rs 


INT. MADTSON Sct, an, Gaunt = UTGHT - 1916 oe 
weak Ne ere ne ee 
63° The evenin the final great rally EPmily and Junior 
: are to be Ciel in the frent of a box. Emily is tired and 


wears a forded smile on her face. Junior, now aged nine 
and a hali, ls ea_er, brignt-eyed and excited. Kane ts 
Just finishing his speech. 


KAN 

It is no secret that I entered 
upon this cespatgn with no 

thought thrt I could be elected 
Gevernor ef this Etazel It is 
ue gecret that my only purpose 
was to vring #3 wide publicity 
as I could to the coninstion of 

this State --. of its every 
resource -- ef its every income -- 
of literally the liv--s and i 
Ceaths or its o1tizens ty Eoss 
“evard CC. ‘aucrs} It is now no 
seerce that everKX strew vote, 

every .ndenendent\poll, shevs 

that T wail he elegted. «and I 

repeat to veu -- mk Prirst 

eff.eLul act as Covkrnor 1.11 be 

to anonant o snecial\ District 

Attorney to arran.e Spr the 

indictrent, rrosecutian and 

conviction el Bess ‘.dvard G. 
Fogersl 


Terrific screanin. and cheerinz from the audience. 


DISSOLVE 


It. HWALTSOMN SQvARE CAV ITN - NTGPT - LAG 


64 DHE SPRANTRS! PLATTORM, Mumerous officials and civic 
leaders are crovdin; erount rene. Cawersken tale flash 
photozraphs. 


PUPS? CIVIC LEADSR 
Great specen, lire Nane. 


S=CChD LEADER 
(pompous ) 
One of tie siost notable pudlic 
utterarces ever mace by a 
candidate in this State -- 


; KANE 
Thank you, ,entlemen. Thank you. 


(CONTINUED) 


64 (CONTINUED) 


ers He looks up and notices that the box in which Emily and 

s Junior vere sitting 1s now empty. He starts toward 
rear of the platform, through the press of people. 
Hillman approaches him. ; 


. HILLMAN 
A wonderful speech, Mr. Kane. 


LY 


\ 
Kane pats him on the shoulder as he walks along. ; 


HTLLMAN (cont'd) 
If the election were held today, 
you'd be elected by a hundred 
thousand votes *= on an 
independent ticket there's 
never been maNEnINS like it3 


Kane is very pleased. He centinves with Hillman slowly 
through the crowd -- a band ee off. 


KANE \ 
It does seem too good to be 
true. 
oe 
, HILLAN 


Rogers isn't even pretending. 
He isn't just scared any more. 
He's sick. Frank Norris told 
me last night he hasn't know: 
Rogers to be that worried in 
twenty-five years. 


KAN= 
I think it'ts be, inning to dawn ‘ 
on Mr. Hogers that I mem what \ 
I say. With ir. Noygers out of \ 
the way, Hillman, I think we may ‘ 
really be,in to hepe for a good 
govermaent in this State, 


(stopping) 


A "NLL-"tISHER \ 
Great speech, Mr. “aneJj ‘ 


ANOTHER “SLL- tI SHER 
Wonderful, Mre Kanes 


Ad libs from other well-wishers. 
DISSOLVE OUT 


65 


——— en 
ee ee es ” } 


: 98 
DISSOLVE IN 


EXT, CNT op THE EXTER - MARTSON SQWaR* GARG - NIGH™ 
— ee ee Oe. 
Emily and Junicr standing, waiting for Kane. 


\ .- JURIOR 
Is Pop Govaynor yet, Mon? 


Kane appears with Hillsan and several other men. He 
rushes toward Erily and Vunior. The men pol:tely greet 
Emily. : 


Hello, Butch! Di 
your old man's spe 


I waa in a vox, Fathe 
hear cvery word. 


I could 


KAYE 
T saw youl Good night, 
Eentlemen. 


There arc good rights. Kane's car is t the curb and he 
Starts to walk toward it with Junior an Emily. 


EMILY 
T'm sendin Junior home in the 
car, Charles -- with Oliver -~ 


KANE 
cut I'd arranged to go home with 
you myself. 


EMILY 
There's a call I want you to 
make with me, Charles, 


KANE 
It can wait. 
; EMILY 
No, it can't. 
(kisses 
Junior) 


G-od night, darling. 


(CONTIINIED) 


——p ee 
a eemened 
Py 


66 


65 (CONTINUED) 


JUNIOR 
Good night, Hom. 


* KANE 
{as car 
drives off) 
Vihat's this all about, "mily? 
I've had a very tir:nz: day and 


EMILY 
It may not be about anything at 
all. 
(starting to 
a cab at 
curb) 
I intend to find out. 


KANE 
I insist on being tld exactly 
whet you heave in mind. 


PALLY 

I'm going to -- 
(she lookd at a 

slip of /p& er) 

185 West 74th/ Street. 


Kane's reaction indicates that the address definitely 


ENILY (cont'd) 
If you fish, you can come with 


FANE 
I'lY come with you. 


He opens the/door and she enters the cab. He follows 
her. 


DISSOLVE 


INT. C46 = NIGHT - 1916 


Kane and Fmily. He lgoks sat her in searcn of some kind 


of enlightennent, r face is sct/end inpassive, 
f _ DISSOLVE ofr 


Cy 


DISSOLVE IN Z 
“” 
XT. SUSAN'S APARTIENT HOUSE DOCR - NIGHT - 1916~ 


67 Kane and Emily, in front of an apartment do id Emily 13 
pressing the bell. 


, KANE 
I nad no idea zou had thi 
for melodrama, Emily. 


Emily does not ansver. The dgor is opened by a maid, who 
recoznizes Kanc. 


HE MAID 
ane, come in. 


Come in, Mr. 


She stends to one si 
they start to do. 


e for Kane and Tmily to enter. This 
eyond them we sce into the room. 


INT. SUSAN'S APATCH“NT - NICHT - 1916 


68 AS Kane and Hmilv enter, Susan rises from a chair. The 
other person in the roor- a big, nheavy-set man, a 
little past middle age -- stars yhere he is, leaning 

igs back in his chnir, rearding Kane intently. 


*s SUSAN 
It wasn't my fault, Charlie. 
He made me send your wife a 
note. He said I'd -- oh, he's 
been saying the-\most terrible 
things, I didn't know what to 
| dowel -- 
(she stops) 


ROGERS 
Good evening, Mr. Kane 
(he rises) 
T don't suppos«s anyhody Xould 
introduce us. lMrs. Kane, 
Ndward Rogers. 


EMILY 
How do you do? 


ROG™SS 
I made Hiss -- Miss Alexander 
send you the note. She was a 
little unwillin, at first -- 
ee (smiles 
‘ Erimly) 
but she did it, 


(CoNTINUED)\, 


68 (CONTINUED) 


ol fi 
Ns SUSAN , 
I can't tell you the things he 
Said, Charlie. You haven't 
got anv idea\-- 


(turning 

on Rogers )\ 
Rogers, I don't think I will 
postpone doin. sovething about 
you until I'm elected. 

(sterts 

toward him) \ 
To start with, I think I'11 
break your neck. 


ROGERS 
(not giving 
way an inch) 
Maybe you can do it and 
you can't, ir. Kane. 


SMILY 


Charles} 

(he stops to 

look at her) 
Your -=- your breaking this 
men's neck -- 

(she is clearly 

disscusted) 
~~ wenld scarecly explain thi 
note -- 

(Slancing : 

at the note) 
-- Serious consequences for 
Rr. Kane -- 

(sloviy) 
~- for myself, end for my son. 
“Met coes this note mean, tiiss -< 


SUSAE 
(stiffly) 
tf Susan Alexander. 
(pauses ) 
I new what you think, Hrs. 
Kane, but -< ° 


SMILY 
({gnoring this) 


“hat does this note can, iss 
Alexander? 


(CONTINUED) 


SUSAN 
It's lite this, ifrs. Kanee IT 
e studying singing -- 


What does this 
Alexander? 


She dcesn't know, 
She just sent it -4 because I 
made her sees it woulldn't be 

smart lor her not tq send it. 


KANE 
In case you den't knoy, Emily, 
this -- this gentleman -- is -- 


ROGERS 
I'm not a gentleman, rg. Kane, 
und your husband 1s just\ trying 
to be funny calling me one. I 
dontt even know what a gebtleran 
is. You see, my idea of 
gentleman, tirs. Fane -- well, 
if I owned e nevspaper and\if I 
didn't like the wav scmebod 
else was coing things -- some 
politician, say -- T'a fight 
them vith everything IT had. 
Only I wouldn't show him in a 
eenvict sult, with stripes -- 
so his children could sce the 
nicture in the raper.e. Or his 
mother» 


Oh} 3 


Kalk 
You're a cheap, crool:ed grafter 
=" anc your concern fer you 
children and your mother -- 


. 
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63 (CONTINUED) 


ne 103 a 
ROGERS xX tl 
Anything you say, Mr. Kane. : fb 
Only we're talking now about ; 


1 
i 
| 

what you are. That's what that | 
note is ebout, Mrs. Kanee I'm _ | 
! 
\ 


‘going to lay all my cards on 


the table. I'm fighting for my 
life, Not just my political 
life. My dife. If your 


husband is elected Governor -- i 


KANE 

I'm going to he elected 
Governor. and\the first thing 
I'm goin, to 


I'm protecting myso 
way I know how, Mrs. 
This last week, I finklly 

found out how I can stlop your 
husband from being elekted. 

If the peonle of this state 
learn what I found out this 
week, he wouldn't have a\chance 
to -- he couldn't be elected 
Dog Catcher. 


KARE 
You can't blackmail me, Rog 
You can't <= 


STISAN 
(excitedly) 
Charlie, he said, unless you 
withcrew your nunme <-- 


ROGERS 
That's the chance I'm willing 
to give you, Nr. hane. Hore 
of a chance than you'd give me. 
Unless you ma’e up your mind 
by tomorrow that you're so 
Sick that you've cot to go 
away for a year or two -- Monday 
morning every paper in this 
State -= except yours -= will 
carry the story I'm going to 
Give them. 


ENTLY 
What story, Mr. Rogers? 


(COMTINUED) 


68 (CONTINUED) 


—a 
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7 . 10 ea 

ROGERS tn 
The story! about him and Miss . 
Alexander} Mrs. Kane. 


Emily looks at Kane. 


SUSAN 
There is no story. It's all 
lies. llr. Kane is just -- 


(to Susan) 
Shut up$ 

(to Kane) 
We've got evidence\ that would 
Stand up in any court of law. 
You want me to give\ you the 
evidence, lir. Kane? 


LANE 
You do anything you waht to do. 


ROGERS 
Mrs. Kane, I'm not askink you 
to believe me. I'd like ‘to 
show you -- 


TRIILY 
I bsl-eve you, Mr. Rogers. 


ROCTRS 
I'd rather iir. Kane withdrew 
without having to get the stor 
published. Not that I care 
about hin. Eut I'd be better 
off that way -- and so would 
you, lis. Kane. 


SUSAN 
‘hat about me? 
(to Xane) 
He said my name'd be dragged 
through the md. He said 


everywhere I'd go from now 
on <= . 


SHILY 
There scems to me to he only 
one decision you can mako, 
Charles, Ltd aay that it haa 
~ Deon mada for you. 


(CONTINUED) 


68 (CONTINUED) 


She looks 


KAME 
Have you gone completely mad, 
Exily? You don't think I'm 
going to let this blackmaller 
intimldate me, do you? 


EMILY - 
I don't see what else you can 


do, Charles. If he's right -- 


and tie papers publish this 
story he has -- 


‘ 
\ 


: KAGE 


Oh, they'2l onblish it all 
right. I'm not afraid of the 


story. You can't tell me that 


the voters of this state -- 


ENILY 
I'm not interested in the 
voters of this state right 
nowe. Iam interested in -- 
well, Junior, for dne thing. 


Charliel If ther }:utlish 
this story -- : 


EMILY 
They won't. Good night) Mr. 
Rogers. There's nothing more 
to be said. Are you coning, 
Charles? 


VANE 
Noe 


at hime He starts to work himself into a rage, 


KANE (cont'd) 
There's only one person in the 
world to decide what I'm going 
to co -- and that's me. And 
if you thini -- if any of you 
think -- 


EMILY 
You decided what you were goin 
to do, Charles -- sore time ag 
Come on, Charles. 


& 
Oe 


(CONTIN 
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68 (CONTINUED) 


Go ont I can fight 
this all alone! Get out! 


: ROGERS 

You're making a bigger fool 

of yourself than I thought you 
would, Mr. Kanee You're lickede 
“hy don't you -= 


\ KANE 


(turnt 
: on him) 
Get out! Itve got nothing to 
talk to you about. If you 
want to see ay have the Warden. 
write me a latter, 


Rogers nods, vith « look that says "So you say." 


Susall 
(starting \ 
to cry) 
Charlie, you're just excited. 
You don't realize -- 


RANE 
I know exactly what I'm doing. 
(he is 
screaming) 
Get out} : 


Wi 


EMILY 
(quietly) 
Charles, if you don't listan 
to reason, Lt mny be too la 


VANE 
Tco late for what? Too late 
for you and this <-- this public 
thief to talse the love of the 
‘peorle of this state awar fron 
me? “Tell, you won't do it, I 
tell you. You won't do itl 


SUSAN 

Charlie, there are other things 
to think of, 

(a sly look 

comes into - 

her eyes) 
Your son -- you don't want him 
to rem in the papers <-« 


vat Scemeenooeee ss * 


(CONTINUED) 
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63 (CONTI:TUED) 
. EMILY 
It 1% too late now, Charles. 


NAUE 
(Rushes to 
the door 
and opens 
it 
Get cut, th of youl 


SUSAN 
(rushe 
to him 
Charlic, please don't -- 


\ane 
‘hat are you waiting here 
for? Vhy don't zou go? 


ENILY 
Good night, Charles 


She wolks cute TNosgears stors directly in front of Kane. 


ROGERS 
You're the greatest foo 
ever tenown, “ane. If it\vas 
anyhodr else, [fa say whattc 


be a lesson to youre Only 
youtre going to need more 
one lesson. aAnd you're gceing 
to get more than one lesson 


KANE 
Don't worry about me. I'n 
Charles Yoster Fane. I'm no 
cheap, crooiced zolitician, 
trying to save hirself from th 
consequences of his crimes -- 


HT. APT. HOUSE HALLWAY - 'IIGHT - 1916 ae 


69 CAMERA ANGLING toward Kane from other end of the hall. 
Rogers and Emily are a.lrcady down the hall, moving 
toward f.g. Kane in apartment doorway beds 


KANE 
(scrcams 
louder) 
I'm going to send you 
Sing, Rogers. Sin 


Kane is trembling with,-fage as he shakes his fist at 
Kogers! back. Susa quieter now, has snuggled into the 
holiow of his shoyYder as they stund in the doorwar. 


D 


——____bssouve 


INSERT The Chronicle front page with 
photosraph (as in the News Digest) 
revealing ifane's relations vith 
Susan. ileadline reads: 


CANDIDATE KANE FOUND [7i LOVENDST 
WITH “SIIGRR" 


DISSOLVE 


INT. COMPOSTUG ROOM - INCVIRER - NICHT - 1916 


70 CALEAS ANGLIOS down on enormous heacline in type with 
proof on top. In back of this headline lies complete 
front page, except for neadline. Headline reads: 


5 KANE GOVIRiOR 


CANERA TILTS UP showings Eernstein, actually crying, 
standing with composing room foreman, Jenicins. 


BFRUSTEIN 
(to foreman) 
With a million majority already 
against him, and the Cinch 
Counties still to be heard from 


-- I'm afraid we got no choice. 
This onee 


CAMERA PANS to where he 15 pointing; shows enormous - 
headline, the proof of which in small type reads: 
Kuno defeated 


and in large type screams: 


FRAUD AT POLLS 


pn A PASS 


DISSOLVE out 


wee cane Lame A 


2 eee eee 


me ee ee ee ore ee 
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—_— 


—_ 
a Sew ormorers = 


“ae - 


DISSOLVE Ii 


ENT. HANE'S OFPICR - INSUIREI 
71 
door. 


KEK - NIGHT - 1916 
Fane looks up from his desk as there is a knoc't on the 
\ 


\ 


: KANE 
Come ine 
Leland enters. \ 

\ 


\ 
(surprised) 
I thousnt if heard somebody 
Imoclte : 


KANE 


a 
ay 


LELAND 


(a bit drunk) 
I knoclred. 
(he looizd at 

hin defiantly) 
.Y 


TANE 
(trying to 


afte 

laugn it \ 
off) \ 

Orit 

en? 


(waves his \ 
hand) \ 
Sit dorm, Jeitdtah.} 

1 


An officizcl wisit of state, 


\ 
4 
LELAL 
(sittin, down 
angrilv) 
I'm druniz. 


rn 
4 
‘ 
‘ 
‘ 
* 


KANE ; 
Good} It's high time <4 


\ 
L=LAND 
You don't have to be amusing. 


All right. 
Ade 


KANE ‘ 
Tell you what [#11 
I'll get drunk, too. 


(CONTINUED) 


71 (CONTINUED) 


, 110 , 4 : 
LELAND 


(thinks this 
over) 
Noe That wouldn't help. 
Besides, you never get drunk. 
_ (pauses) 
I want to tall to you -- about 
== about -- 
(he can't 
\ get it out) 


FANE 
(looks at him 
harsly a 
monent 
Tf youtyc got yourself drunk to 
tall: to.me about Susan Alexander 
-- I'm not interested. 


LOLAND 
She's net! irmortent. “hatts 
much more:important -- 
(ne Keeps 
glaring 
at Xdane) 


MATE 
(as if \ 
gemitaqly 
surprised) 
Ch} \ 
(he gets ‘up) 
I franiily didn't thint: -- Itd 
have to listen:fo that lecture 
from yote 
{sauses) \ 
I've betrayed tile sacred cause 
of reforn, is thut it? T'tve set 
back: the sxered ¢ause of reform 
in this state twenty years. 
Don't teil ie, JeQ, you -- 


Despite his loan, Leland ranares to achieve a dignity 
about the silent contemmt with whieh he looles at Fane. 


FANE 

(an outhist) 
“hat makes the sacre@ cause of 
reform so sacrea? “™ does the’ 
afereat eanse ot reform have to 
be exempt Sraa all tha other 
sacts of life? Thy do\ the laws 
of this stata have to he executed 
by a man on a vhite charger? 


(CONTI:UED) 


+ em me yo eee oe 


een oe: 


| 


71 (CONTINUED) 111 A 
Leland lets the storm rics over his head. 


: 
J 
| 
| 
KAils (cont'd) . Ae 
calming down) 
But, 4f that's the way they want 
it -- \they've made their choice. y 
The neople of this state 
obviously prefer It. Rogers 
to me. 
(hiis lips 
tLlehten) 
So be 1%. 


LELAWD 

You talk about the reople as 

hough they belong to you. As 

long as I\can remeriber you've 

talked abot giving the people 

their richts as though you 

could make \them 4 vresent of 1, 
liberty -- in reward Yor q | 
services reydercad. You remember ‘ 
the working Tan? You used to ‘ 1. 
write an awfl lot about the 
working man.e\| “ell, he's turning 
into something called torganized 
labor', and y¢u're not going 

to like that a hit when you find 
out it means that he thinks he's 
entitled to sotething as his 
right and not your gift. — 

{he pauses 

And listen, Chaiiles. “hen your 
precious underorivile::ed really 
do get together }- that's going 
to add up to sondthing bigger --« 
than your privilele -- and then 
I don't know rhat\youtll doe 
Sail away to a aegert island, 
probably, and lord\it over the 
MONKEYS 


, 


1 Oe FOF oe OPE, SET 


KANE 
Don't vorry about it} too mich, 
Jed. There's sure th be a few 


I'm wrong. 


(pauses) 
Charlie, why can't you\get to 
2 look at things less personally? 
Everything doesn't have\ to be 
oo between you und -- the personal 
note doesn't alwnya <= 


1) 6 Ce emppewe sr! 


i 
| 
f 
| 
| 
You may not always be |\that lucky. 
} 


71 (CONTINUED) 


(violently) 
The personal note is all ther 


is to anything! 

our Government - croole 
even just complacency 4 
satisfaction and an un 


wrong -- you cenit f 

things impersonally/ They're not 
impersonal crimes afgainst the 
people. They're ogling done by 
actual persons --fvith actual 


and the winneys give a dinner 
for the loserg. ; 


You almost gonvince me, almost. 
The truth ig, Charlie, you just 
don't care About anything except 
_youe You fust want to convince 
people thaf you love them so 
much that they should love you 
back. Only you want love on your 
ovm terms It's sonoething to 
be playedjJyour way -- according 
to your rules. And if anything 
goes ~wroyz ani routre hurt <= 
then thejgame atops, and you've 
soothed and nursed, 
what else is hayipening 
mattcr who else is 


They look 


(CONTINUED) 


71 (CONTINUED) 


LELAND 
Charlie, I wish you'd lét me 


you saic vourself you/fvere 
looking for someone do 
dramatic criticism ere -- 


KAN : 
Youtre more valuable here. 


There is silence. 


Well, Charlie, /ther I'm afraid 
there's nothing I can do but 
to ask you to Accept -=- 


K4NE 
(hazshl7) 
All rizht. ou can go to 
Cnuicagoe: 


LELAND 
Thal: you. 


Tnere is an awiward fause. Uane orens a draver of his 
desk and takcs out a bottle and two glasses. 


KANE 
I guess Jtd better try to get 


Kane hands Jed a glass, which he makes no move to tale. 


KATE (cont'd) 
But I warn you, Jedediah, you're 
net gong to like it in Chicago. 
The wigd cones howling in off 
the lake anid tke Lord only 
Imnows Af they've ever heard of 
Lobstgr Nowburg. 


LIELAND 
“dill fa week from Saturday be 
all fight? 


KANE 
(wearily) 
A tlme you SOY 


(CONTINTED) 


71 (CONTINUED) 
Thank you. 


Kane looks at hin intently and 1i 


on my terms. ThySe are the 
only terms anytgdy knows «= 
his own. 


L 
, 
DISSOLVE t 
EXT, TOWN HALL IN TRENTON! (AS In NEVS DIGEST) - DAY - 1917_ 
72 Kane (as in News Digest) 1s just emerging with Susan. 


He smashes ono camera\and before he begins on a second, 
&@ cop removes anssvsroc| cameraman. He snashes a second 
camera, and is just abot to start on a third. 


— + aacee - 


SOTOGRAPHER 
Xr. Kane! Mr. Kane! It's 
Tixe Inquirer! 


’ Kane sees The Inquirer painted‘on the side of the camera I" 
and stops. 
REPORTER 
(quickly) 
Kow about a statement, nrd Kane? ike 


ANOTHER REPORTER 
On the level, lic. Kane, are 
you through with politics? 


; KANE 
I would say vice versa, young 
MAN. 
(smiles) 
Yie're going to be a great onera 
star. 


REPORTER 
Are you going to sing et the 
Metropolitan, Mra. Kane? 


~. : KANE 
“_ Ve certainly are, 


(CONTINUED) 


== - semen « 


INSERT 


7S 


74 


72 (CONTIVED) 


SUSAN 
harlie said if I didn}! 
Suild me an opera h 


That won't necessarye 


DISSOLVE 


FRONT FAGS CHICAGO INQUIRER, with 
photograph proclaiming that Susan 
Alexander opens at new Chicago Opera 
House in "Thais." (és in News Digest) 
(1919) 


On sound tract during above W 
big expectant aurnur of an NE 
audience and the noodliNy“of the orchestra. 


7 


INT. CHIC.CO OPERA HOUSE - NIGYT - SET FOR THAIS~- 1919 


The CAMERA is jus 
7@ se@ the set for 
in an olaborcte coskime, looking ver 
lost, is Susan. She\is almost hys 
Apclause is weard, an¥ the orchestra starts thunderously. 
tne curtain starts to ri @ CAMERA with ite Susan 
squints and starts to s\n AMSRA CONTINUES on Ur with 
the curtain tho full heisht/of the proscenium arch and 
then on up into thse vriciyon. Susan's voice still heard 
but faintly. Two typic tagehands fill the frame, 
looking down on the s slow. They look at each other. 
One of then puts hi nd ta& his nose. 


ical with fright. 


DISSOLVE 


INT. CITY KOON - CHICACO INQUIRER NIGHT - 1919 


It is late. %2he room is, almost empty. lobody is at 
work at the Gesixs. Berngtein is waiting anxiously with 
a little group of Kane's \iirelings, most of them in 
evening drass with overcoats and hats. Everybody is 
tense and expectant. 


young hireling; 
quietly) 


he got in his copy? 


Le MET Cem een er mere 


eT ee hl 
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74 (CONTINUED) 


SIRELING 
Not yete 


SERNSTEIN 
Go in and ask him to hurry. 


CITY EDITOR 
Viell, why ‘don't you, ir. 
Bernstein? You know ltr. land. 


RERNSTEI? 
(slowly) 
I might maze him nervouse Mre 
Leland, he's writing i¢ from 
the dramatic angls? 


CITY EDITOR 
Yes. I thought it was a good 
idea. ‘we've covered it from 
the news end, of cgurse. 


BERISTEDN 
And the social. Alo about the 
music notice? Yu got that in? 


ITY sDITOR 
Oh, yes, it's already made up. 
Our Ir. ervin, wrote a swoll 
review. 


BERNSTEIN 
Enthusiastic 


Yes, very! 
(quie 
eas 


CITY EDITOR 
Ls 


! 
SERNSTEIN 
well, woll ee isn't that nice? 


j 
KANE'S VOICE 
Mre Bornstein on 


Bernstein turna, /| 


T4a 


LS FE TR sy, 


NED. LOWG SHOT of Kane. He is in white/tie, d 
wearing his overcoat and carrying a folded opera hat. 


BERNSTEIN 
Hello, Mr. Kane. 


The hirelings rush, with Bernstein, to Kane's side. 
Widespread, half-suppressed sensation. 


CITY ZDITOR 


WVetve cot a nice ant here. 


Everzbody falls silent. Tere isn't anything to say. 


ITY EDITOR 
Sverytining has ‘been done exectly 
to your instrudtions, Mr. Kane. 
We've got two Boreads of 
pictures and 


* 


KANE 
The music nofice on the first 
page? 


CITY EDITOR 
Yes, Mr. Kgne. 


come. ‘The dramatic. 


KANE 


KANE 
oid when he'll finish? 


, CITY EDITOR 
"@ havdntt heard from him. 


KANE 
to work fast, -=- 
he, ur. Bernstoin? 


He use 
didn't 


(CONTINUED) 


74a (CONTIWUED) 
BERNSTEIN 
He sure did, ir. Kano. 


: KANE 
There is he? 


ANOTHER HIRELIVG 
Right in there, wr. Fane. 


The hireling indicates the closed glass door of a little 
office at the other end of the Citt® Room. Kane takes it 
ine 


BERNSTEDI 
(helpless 
but very 
concerned) 
Nre Kang -- 


/ 


KANE: 
That's all rigit, dr. Bernstein. 


Kane crosses the lensth cf the long City Room to the 
glass door indicated bofore > the hireling. The City 
Editor looks at Sernstsin. ano opens tne door and goes 
into the offico, closing the door bdeuind hin, 


BERNSTEIN 
Mr. Leland and Mr. itane -- they 
havon't spoken togethor for 
four years <= | 


' CITY EDITOR 
You don't suppose -- 
i 
EERNSTEIN 
Tnere's notring to supnose. 
(a long 
pauso |= 
finally) 
Excuse mo. } 


-(starta toward 
the door) 


DISSOLVE OUT 


DISSOLVE IN 
{e* INT. LELAND'S OFFICE =- CHICAGO INQUIRER - NIGHT - 1919 a“ 


75 Bornstain comes in. ‘an empty bottle is standing on 
Leland's desk. He has fallen asleep over his typewriter, 
his face on the keyse aA sheet of paper is in the 
machine. A paragraph has been typed. Kane is standing 
at the other side of the desk looking down at him. This 
4s the first time we see murder in Kane's face. 

Bernstein lcoks at Kane, then crosses to Leland. He 
shakes hime 


\ 
‘BERESTEIN 
(straightens, 
looks at Ksne;3 
& peuse) ° 
He ain't dean drinking before, 
Hire Kanes “evere, ve would 
heave hearde 4 


4 


Rank 

(finally; \ 
after a ‘ 
pause) \ 

what does it say there? 


Ce Bernstein stares at him. 4 


KAKE (cant'd) 
Whatts he written? \ 
| \ 
Bernatcin leans over near-sightedly, painfully reading 
the paragraph written on the page. 


BERNSTEIN 

(reading) 
"iiss Susan Aloxender, a vretty 
but nopelessly incompetont i 
auateur -- 

{weits for 

a minute to 

catch his 

breath; doesn't 

like it) 
“- last night opened the new 
Chicaso Opera House in a 
performance of -- of -=" 

(looks up 

miserebly) 
“° I still can't pronounce that 
nano, Mre Kanee . . 


Kano doesn't anawur. . Barnstein looks at Kono for a 
moment, thon looks back, tortured. 


75 (CONTIN 
(CORTINUED) BERUSTEIN (cont'd) 


(reading 


oo ag&éin 
‘ “Her singing, happily, is no 
concern of this department. of 
hsr acting, it is absolutely 
impossible to --" 
(continues to 


stare at the 
page) 
KAn&E 
(after a 
short 
silonce) 
Gc on! 
BERNSTEIN 
(without 


looking up) 
That's all there is. 


Kane snatches the paper froz the roller and reads if for 
himself. Slowly a quser leok comes into his face. 


he speaks, very quietly. 


f | KARE 
‘ie Of her acting, it is absolutely 
. impossible to say anything 
excent that it represents in 
tixe opinion of this reviewer a 
new low -- : 
(then sharolv) 
Hrnve you got tht, ir. Sernstoin? 
In the opinion of tuiis reviewer -- 


\ 
‘ BERUSTELY 
(miserably) 
I didn't soe that. 


| 


KANE 
It isn't thore, lir. Bernstein. 
I'm dictating it, 


But Mr. Kane, I can't -- I 


Get me na typevrite Itil 


| KAK 
finish the notice. 


Bornstoin retreats from tho room. 


DISSOLVE OUT 


76 


77 


78 


. eee 


DISSOLVE In — es e 


. 7 
iT. LELAD'S OFFICE A\CuiCACY INCUIRER - NIGHT - 1919 -- 


LONG SHOT - of Kane in \te shirt sleevos, illuminated by 
n cesk licht, tyring furféusly. As tha CAMERA starts to 
PULL even furthor AWAY Yrga this, 


DISSOLVE 


INT. LELAND'S OFFICE - CHICAGO DQUIRER - NIGHT - 1919 


Leland, spraviled acrdss his typewriter. He stirs and 
looks up druntenly, his eyes sncountsring Bernstein, who 
stands besido hin. 


, BERUSTELH 


Hallo, Mr. a ° 


LELAN ye 
Hulle, Sernstain. ‘here is 
it -- whers's my hotice -- ]ve 
got to finish it! 


4 


SERSSTETI 
(cuiotly) VY 
Mire ane is finishing it. 


seudieD | 
Kane? <-- Chariie -- ? 
(painfuliy 


rises ‘ 


“There a 


Dering all this, the souns of a busy typewriter hans been 
heard. Leland's oyes foliow the sound. Slowly he 
registers Kane out in tho City Roome\ 


/ 
/ 


( 


Tit. CiTY ROOM - CHICAGO INIUIRER - NIGHT - 1919 


Kane, in whito tis and Srirt slseves, is typing away at 
a mechine, his face, ses by the desk light before hin, 
g3t in a stranco'mlf smile. Leland stands in tho door 
of his offico, staring acress at hime 


I supposo huts finding it up -- 
I kmew I'd never get that 
throuch. 


(CONTINUED) 


ae vis apg ne rn 
oe emir : - 


78 (CONTINUED) 


122 - 
so BERNSTEIN . pe : 


(moving to / i 
his side) | 

Mr. Kane is finishing your 

piece the way you started / 


Leland turns incredulously to Bernste 


BERNSTELI! (cont'd) 

He's writing a bad notice like 
you wanted it to be -- 

(then with a ; 

kind of quiet ; 
passion, rather / 

than triumph) / 
-- I guess that'll show you. 


i 


/ 


Loland picks his way across to Kane's sida. Kano goes on 
typing, without looking upe / 


KANE 
(after pause) 
Hello, Jedediah.; 


c LELAND 
. Hello, Charlie -- I didn't know 
we were speaking. 


Kane stops typing, but doesn't turn. 


KANE 
Sure, we're sneaking, Jed -- 
You're fired. 


He starts typing again, the expression on his face 
doesn't change. 


ee 
EXT. HOSPITAL ROCF _- DAY - 1940 : 


79 Thompson and Leland, It is getting late. The roof is 
now deserted, 


Everybody knows that story, 
cc Mr. Leland, but -- Why did he 
do it? How could he 


ee ee ee 


eee eee 


2 A peewee Sevres 


79 (CONTINUED) | Pa of | 
LELAND rf 

You just don't !mow Charlie. ve | 

He thought that by finishing 

that pigco he conld show me he 

was an honest man. He was alvays 

trying to prove something. 

That whole thing about Susie 

being an opern singor -- that 

was trying to prove somethings 

Do you imiow what the headline 

waa tha day before the election? { 

CANDIDATE HANS FOUND IN LOVE ; 

NEST VITH quots SINGER unquote. ? 

He was going to take the quotes ‘ 

off the singer. 
(peuses) . , 

hey, nursel Five years ago he { | 

wrote from tnat place of his bd 


cow South -- : 
{as 4f trring . 
to thint) { 
\-- you Imowe Shaingriela? El } ; 
Doradco? : 
(pauses) 
Slonry Joe's? VWhatts the name 
of that place? .eeAll rignt. 
Xanadu. I knew wheat it wes all 
tus time. You caught on, 
didn't you? - 
: THOMPSON ; ; 
Yes. , : > 
‘ ‘ti 
LEAD | 
I guess aarde I'a not as hard 
to seo throu: cB I think. | 


Anyway, I never even answered ’ 

his lettor. iinybs I should 

nevee He must herve deen pretty 

lozcly Gown thore- in that 

colisewn tlhoss last years. He 

hedn't finishsd it whon she 

left nim -- ho never finished 

it -- he nevor finished anything, 

except ay notice. ‘of course, 

ho built tae joint co here : | 
I 


ee ee + 


\ 
TRONFSON 
That cust have been love. 


(CONTINUED) 


79 (CONTIUVED) 


LELAGD ra 

I don't kmow. He was / 
disappointed in the world. So 
he built ome of his otm -- an 
absolute monarchy --/ It was 
something bigger than cn opera 
house anyway -=- 

(calls) — 
Nurse |! 

(lowers his 

voice) 
Say, Itll tall you one thing 
you can do a young fellow. 


THOMPSON 
Sure e 


/ + LELAND 
On your way ‘out, stop ata 
cigar store, will you, and 
send mo up a couple of cigars? 


; THONPSON 
Sure, Er. Leland. Itil be gled 
tO~ 
i 
H 
LELAY 
Hov, iJursel 


A nurso has already appeared and stands behind him. 


NURSE 
Yes, Mr. Loland. 


LELAND 
I'm ready to go in nowe You 
mow when I was a young man, 
there was an iupression around 
that nurses were pretty. It wes 
no truer then than it is now. 


(CONTINUED) 


122 


79 (CONTINUED) 


OTS Cine ee 
net Bb Sad Des ee tecainee 
Pits ear SaaS ete a 


NURSE 
Here let me take your arm, Mr. 
Leland. 
. \ 


X 


es LELAND 
(testily) 

All right, all ri¢ht. 

forget, will you, th 


ou won't 


cigars? And tell tt 
them up to ldok 11 tooth 
paste, or sons thine, or they'll 
stop thom at the/desk. That 

young doctor Ifas telling you 


about, he's got an idea he 
wants to keep me — 


FADE OUT 


80 


81 


FADE IN 


EXT. "EL RANCHO" CABARET IN ATLANTIC CITY-EARLY DAWN-1940 


N&éon sign on the roof -- 


“EL RANCHO" 

Floor Show 
Susan Alexander Kane 

Twice Nightly 


CAMERA as before, MOVES through the lirhts of the sign 
and down on the skylight, through which is seen Susan 

at her regular table, Thormson seated across from her, 
Very faintly during this, idle piano music playing. 


DISSOLVE 


INT. "EL RANCHO" CABARET - EARLY DAWN - 1949 


Susan and Thomvson are\facing each other. The place is 
almost deserted. Susan\ is sober. On the other side of 
the room somebody is pl 


mind about 

she tosses 

down a drink) 
first time, Hah! -- IT dida 
lot of singing after tha 
at a hundred buelks an hou 
The teachers got that, Id 


THOMPSON 
What did you get? 


SUSAN 
What do you mean? 


Thompson doasn't answer. 


’ 
. 
Pa i 
Se et es eae 
* ’ 
a oe ne : teers 


Rew se ee 


2 oops e 9 CEE a ae «cee aR 


I ee 


= 


81 (CONTINUED) ; 
SUSAN (cont'd) 

I didn't get a thing. Just the 

music lessonse That's all there 

waa to it. 


THOMPSON 
He married you, didn't he 


marriare until it 
in the papers abot 
he lost the elecfion and that 
Norton woman Giyorced him. 
What are you soiling about? I 
tell you he was really 
interested if my voice. 
(sharpys 
“hat do yo thine he pullt that 
Onera “Ilouge for? I didn't want 
it. I dtén't rant to sing. It 
was his Adea -- everything was 
his ideA -- excent my leaving 


DISSOLVE 


=) 


INT. LIVING ROOM - KANE'S NOite IN NEW YORK = DAY - 3917 
1918 


82 Susan is s‘tnging, Matisti, her voice ceachee: is playing 
the niano. KaneNs seated nearby. Matisti stops. 


MATISTI 


Impossible! \Imposstible! 


qu. kanes 
IE ; 
Tt ts not your jdib to give/Maer 
irre your opinion\of her/talents. 
You're suprosen to\train her : 
L voice. Sothing morse Larne ba fen 28 Bae orth 
oe vee wane hweees ‘ 


Se el os MATIST 


. 
wv 


Pies (sweating) 
\ But, it 13 imrossible,. 
> yw” be the laughing stock of\the 


musteal world! People wifl say -- 


(CONTINUED) 


83 


84 


82 (CONTINUED) 


KANE 
If you're interested in what 
people will say, Signor Matisti, 
I may be able to enlighten you 
Trhe—rnrewesansre;for 


a vit. 7c ——" 
instanee; I'm-dn authority oaci/..; 
what +he—prpera witty 


Les Tokens f afer: 


sone rs A 


OT erg megin om 
? 
: 


right, dear, 
1s going to listen tor 
Aren't you, maestro? 


¢ ° 
wtrbtman whetrAe 4 
_ thay aa Acting 4d ces; 


persuade ¢ 5 One ‘fore cone : 


Mr, Kane, how can 


You can't, 


There is a silence Matistl rises. 


KANE (cont'd) 


I know you'd see it my way, 


DISSOLVE 


INT. CRIZAGO OPERA HOUSE - NIGHT - 1919 


It is the same onening night -- it is the 
before -- extept that the CAMERA is now 
ence. The curtain is g@dwn. We see the 
efore. As the dissolve commences, 

of annlause and how as the dissolve 
he orchestra bégins -=- the stage is 
cleared <-~- Susan is\leéft alone.,”’ The curtain rises. 
Susan starts to sing.\ Bevond Ker, wa see the vrompter's 
box, containing the anxious Fane of the prompter. 

Beyond that, an anprehe - conductor, 


pstage ANGLING 


same tableau as 
there {!s the soun 
completes itself, 


CLOSEUP of Kane's facc 
listening, 


A sudden but perfertly correct 141 in the music reveals 
a voice from the audience -- a faw\words from a sentence. 


(CONTINUED) 


(“ 94 (CONTINUED) 
THE VOICE — 
-- really nathetic. : ' ; 


| 
Music crashes {in and drowns out the rest of the sentence, - i 
but hucdreds of peorle around the voice have heard it 
(as well ag Kane) and there are titters which grow in | 


volume, \ 


\ 


iN 
85 CLOSEUP of Susan's face -- singing. . 
\ : 
86 CLOSEUF of Kane's face -- listening. 


There is the ghastly sound of three thousand people 
applauding as little as possible. Kane still looks. 
Then, near the camera, there is the sound of about a 
dozen peovle aprlaudineg very very loudly. CAMERA MOVES 
BACK, revealing Bernstein and Hiliman and other Kane 
stooges, sented around him, beating their palms together. 


\ 


\ 
87 TEE STAGE FROM KANE'S ANGLE - The curtain is down-- 
‘an Still the polite annlause dving fast. Nobody comes out 
for a tow. 
| \ 
ey 
Y ‘ 
88 CLOSEUrF of Kane -- breathing heavily, Suddenly he starts ; 
to arplaud furiously. ‘ 
| | \ : 
B9 TEE STAGE FROM THE AUDIESCE AGAIN - Susan appears for 


her bow. She can hardly walk. There is a little polite 
crescendo of arnlause, but it is sickly. 
\ 


a 
. 


90 CLOSEUP of Kane -- still applauding very, very hard, his 
eyes on Susan. 


<a eS ee 


91 TRE STAGE AGAIN -=- Susan, finishing her bow, goes out 
throurh the curtains. The lirht on the curtain goes 
out and the houselights go up. \ 


iplemeenein 


+ aT YR Ree TED Ra ELEY 28 eee eenp erence Se OEE? TF: 9 a lee, 


92 CLOSEUP of Kane ~- still applauding very, very hard. | 
\ 
eo DISSOLVE OUT 
a etree - aia Sines gents Se eats oe 


Fe 


93 


DISSOLVE IN 
INT. HOTEL ROOM - CHICAGO - DAY - 1929 


Kane - Susan ina negligee. The floor fs littered with 
newspapers, 


SUSAN 
Stop tel¥ing me he's your 
friend. 

(she \noints 


-at the paper 
A friend don't write that kind 
of an article. Anyway, not 
the kind of friends I know. Of 
course, I'm not high-class like 3 
you and I didn't gc to any z 
swell schools = 


NE 
That's enouch, Sisan. 


A look at him convinces Susah that he really means it's 
enough. There's a knock at the door. ; 


SUSAN 
(screeching) 
Come in! 


A copy boy enters. 


ee EE Be OE ET ETON OR ETS. 


COPY BOY 
Mr. Leland said I ras to 
right urn -- Fe was very anxious -- 


—man- + 
— 


KANE 
(interrupting) 
Thanks, sone 


He shoves the kid out. Fe opens the envelope aa Susan 
returns to the attack. ; 


SUSAN 
The idea of him trying to 
spoil my debut! 


- 


Kane haa taken a folded pisce of paner out of the 
envelope and is holding it -= looking into the ‘envelope. 


(CONTINUED) | 


+a ame ee 


INSERT 


He Won't spoil anything else, 


= a 
SUSAN 


And eee you ought to have 
your head examined! Sending 
him a letter he's fired with a 
tvwentv-five thousand dollar 
check! What kind of firing do 
you call that? You did send 
hés 9 twenty-five thousand 
dollar check’, didn't you? 


KANE 
(slowly tioping 
over the envelope 
as pieces of torn 
papers fall to the 
floor) 
Yes, I sent him a ‘twenty-five 
thousand dollar check, 


Kane now unfolds the piece of \paner and looks at it. 


Kane's original grease-pencil copy 
of his "Declaration of Pringiples." 


SUSAN'S 
What's that? 


KANE'S VOIC 
An antiqne.. 


BACK TO SCENE: 


SUSAN 
You're awful funny, aren't you 
Well, I can tell you one thing 
you're not going to keep on 
being funny about. -- my singing. 
I'm through. I never wanted to - 


KANE 

(without 

looking up) 
You are continuing your singing, 
Susan, 

(he starts 

tearing 

the naper) 
I'm not going to have myself 
made ridiculous. 


o 


. SUSAN | 
You don't propose to have a | 


vourself made ridiculous? 
what about me? I'm the one 
that has to do the singing. 
T'm the one that gets the 
ragzberries, Why can't you 
just -- F 


KANE ' 
(looking up -- 
still tearing 
the paper) 
My reasons satisfy me, Susan. 
You seem to be unable to 
understand them. TI will not 
‘ tell them to you again. 
(he has started 
to walk , 
menacingly 
toward her, 
tearing the 
paper as he 
walks) 
You are to continue wi 
singing. 


ee 


eT eae? oI 


your 


His eyes are relentlessly upgn her. She sees something 
that frightens her, She nods slowly; indicating surrender. 


DISSOLVE 


INSERT FRONT PAGE of the/"San Francisco 
Inquirer" (1919)/containing a large 
portrait of Sus as Thais. It is 
i announced that Susan will open an 
inderendent season in San Francisco 


t 
FEAT -epoam,. tt “pe ee PET 


~ - 


in "Thais." Zhe picture remains constant 
but the names of the paners change from New 
York to St./Louis, to Los Angeles to 


Cleveland, /to Denver, to Philadelphia <= 
all “Inquyrers." 


As, on the SOUND TRACK, Susan's voice is 
her aria very faintly. 


DISSOLVE 


@ other side of which comes loud knocking 


r 
and Kane's vodce calling Susan's name. Then: 


KANE'S VOICE 
(CONTINUED ) 


95 


94 (CONTINUED) 


JOS=EP3i'S VOICE 
Yes, sir. 


KANE'S VOICZ ee 
Do you have the keys to Mrs. 
Kane's bedroom? 


JOSEPE'S VOICE 
No, Hre Kane. The; must be on 
the inside. 


en ee ne eT Le ae 


KANE'S VOICE 
Ne'll have to break down the 
doore 


Yes, sire 


The door crashes opens Liazwt floods the room, revealing 
Susan, fully dressed, stre¥ched out on the bede She is 
breathing, but heavily. ane rushes to her, kneels at 
the bed and teels her fofehead. Joseph has followed him 
ine 


aire ieee bee kd ee eee 


Josevh rusnes o 


DISSOLVE 


re ree rpms e+e 


INT. SUSAN/S BEDROCM = KANE'S N.Y. HOME - LATE NIGET ~-1920 


owes - 


A little later. All the lights are lit. At start of 
orey removes his doctor's bag from in front 
revealing Susan, in a nightgown, is in 
thing heavily. A nurse is bending over 
ing the sheets. — 


DR. COREY'S VOICE 
tly all right 
Mre Kanee 


in a day or two, 


The nurse walks away from the bed toward beg ‘ie now i 
see Kane, who was hidden by the kurse's body, seated 

beyond the bed. de is holding an\empty medicine bottle. 

Dre ore? walks to hin. 


(CONT INUED) 


* 


a. on. 


96 


97 


95 (CONTINUED) of 


: KAiTE 
Iocan't imasine how iirs. Kane 
ca:as to make such a foolish 
mistake. 

(Susan turns 

her head 

away from 

Kane) , 
The sedative Dr. ‘Yagner gave her 
is in a somewhat larger bottlee 
e= I gunv0s3 the strain of 
preparing for the new opera ha 
excited and confused here 

(Looks sharply 

up at Dr. Corey) 


DR. CO 


Yes, yes -- I'm sure that's ite 


Dre Corey turns and walks toward the nurse. 


NE 
There are no ofjections to 
wy staying herve with her, are 
there? 


DR. CORSY 

Ho -= nov at all. But [td lika 
the nurge to be here, tooe 

Good night, Kir. Kanee 


DISSOLVE 


ROMS - VERY EARLY DAYN 

- 1920 
The lights ars out. 
seated stiffly inac 
the bed staring at Sus 


PauS from nurse, who is 
, toward Kane seated beside 
, to Susan who is asleep. 


DISSOLVE 


INT. SUSAN'S BEDROOM - KSNE'S N.Y. HOME - DAY = 1920 


Sunlight is streaming into the roome A hurdy-gurdy 

is hearde Kane is still seatayd beside the bed, looking 
at Susan, who is aslecn. Aftek a moment Susan gasps 
and opens her eyese She looks koward the window, Kane 
leans toward her. She looks up him, then awaye 


(CONTINUED) 


ao 8 re ee em ee eee ee ee ee eee 


TS RA 2 EP 


-~ 


OS OG TD PR Pe Sas fF." 


oN SE Eee EIS EE 


| 97 (CONTINUED) . i 


: SUSAN 
one (painfully) 
iat “a Charlie -- I couldn't make you 
{ seo how I folte -- I Just 
couldn't go through with the 
singing againe -=- You don't 
lmow what it's Like to feel 


i 
! 


om om ete 


(angrily) 
i That's when you've 
thems 


She looks up at him silenply with pathetic eyes. 


fight them any moro. -- It's : 


their loss. 
oo She continues t6 look at him, but now gratefullys : 
i . 
DISSOLVE { 
i 
: 98 EXT. ESTABLISHING SHOT OF XANADU - Half built - 1925 | 
DISSOLVE 
INT. GREAT HALL ~ XANADU ~ 1929 
| 99 CLOSEUP of an enormous jigsaw puzzle. A hand is putting 


in the last pieces CRNEHA MOVES BACK to reveal jigsaw 
puzzle spread out on the floor -<e 


Susan is on the floor bafore her jigsaw puzzlee Kane is 


in an easy chaire Candelabra illuminates the scenee 4 | 
+, 
' e 
SNSAN } 
What time is it? ; 
= 
There is no answere ti 
% ‘ . 
fo SUSAN (‘kont'd) tj 
Charlies f said, what time i 
is it? | 


(CONTINUED) 


99 (CONTINUED) 


Kane doesn't answere 


KANS 
(looks up -<- 
consults his 
watch) 
Elevan-thirtye 


: SUSAN 
I mean in New Yorite o= 
(af answer) 
I said what time is it in New 
Yorks 


3 ems me eee werepen + * 


KANE 
Sleven-thirty. 


SUSAN 
At night? 


‘ KAN 
Unna. The bulldog's Just gone 
to presse 


(sarcastically) 
Hurray for the bulildogi 

(sighs) 
Bleven-thirty! Tha), showstre 
just getting out. beople are 
going to night clubs\and 
restaurants. Of coutse, we're 
different because we jive in 
@ palaces 


KRAVE 
You always said you wantéd to | 
live in a palaces 


: SUSAN 
A person could go nuts in this 
dumpe 


SUSAN (cont! da) 
Nobody to talk to <= nobody to 
have any fun with, 


KANE 


100 


101 


102 


99 (CONTEU=ED) 


’ SUSAN f 
Forty-nine tnousand acres of 
nothing but scenery and -- 
statuese I'm lonesomee 


KANE y 
I thought you were tirgd of 
house guests. Till ygsterday 
mornings, we've had ng less than 
fifty of your friends at any 
one timee As a mayter of fact, 
Susan, if you'll Zook carefully 
in the west winzgf you'll probably 
find a dozen vagationists still 
in residences / ‘ 


a tae, cme mn ew em ewe stee 


SUSAN ae 
You make a Joke out of everything! _ 
Charlis, T/want to go back to 
New York./ I'm tired of being a 
hostess./ I wanta have fune 
Please, Aharlie, pleasei 


as tae se 2th owe 
Pe ee er eee 


KANE : 
Our bOme is here, Susan. I[ don't ’ 
eare/to visit New Yorke 


DISSOLVE 


ANOTHER CTURS PUZZLE = Susan's hands fitting in a 
missing plecee (1930) 


DISSOLVE 


ANOTHER PICTURE PUZZLE - Susan's hands fitting in a 
missing pieoee (19351) 


INT. GREAT HALL - XANADU = DAY = 1932 


CLOSEUP of another jigsaw puzzlee CAMERA PULLS BACK to 
show Xane and Susan in Yuch the same positions as before, 
except that they are older. 


DISSOLVE 
| 
| 


NE 
One thing I've n&ver been able 
to understand, Suyane How do 
you lmow that you haven't done 
them before? 


(CONTINUED) 


= Sp Seen oo) > ee ee eee oe" 
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SUSAN 
It makos a whole lot more seyse 
than collecting Venuses. 


KANE 


You may be right -=- I sométimes 
wonder <= but you get info the 


habit «« 


SUSAN 


(snapping) 


It's not a habit. 
because I like ite 


KA}} 


I/do it 


I was referrinz tf myself. 


(pauses) 


I thouzht we mE 


picnic tomorrow 


t have a 


Invite 


everybody to 29 to the 


Everglades <e 


Invite ever; 
everybody, 


SUSAN 


them sleep/in tantst 


to sloap 


ody! -- Order 
ou mean, and make 
“ho wants 
tents when they 
have a nige room of their own -- 
with thofe ovm bath, where they 


know whefe everything 1s? 


Kane has looked 


KANE 


at her steadily, not hostilely. 


I thought we mizsnt invite 


eve 


ovgrnighte 


EXT. XANADU - ROAD ~ 


TIGHT TYO SHOT - Kane and Sdaan seated in an automobile, 
CAMERA PULLS BACK 


silent, glum, staring beforo 


revealing that there are twent 


following them, on thoir way 


ybody to go on a picnic 
tomprrowe Stay at Everglades 


of picnickers 
rough the Xanadu Eatate. 


DISSOLVE OUT 


fr mre Ae + ornare: emer rene = 


104 


105 


Chanzes 7/19/40 
"oTT Ize KANE" 139 


DISSOLVE IN 
CXT. THm EVERGLADES CaMP - NICHT - 1932 


LONG SHOT - of a number of classy7. tents. 
DISSOLVE 


INT. IARGE TENT - CVERGLADES CAMP - NIGHT - 1952 


Two real beds have been set up on each side of the tent. 
A rather classy dressings table is in the rear, at which 
Susan 1s preparing for bed.\ Kane, in his shirt sleeves, 
43 in an easy chair, reading Susan is very sullen. 


I'm not going to put \up with it. 
Kane turns to look at here 


SUSAN ‘(cont 'd) 
I mean it. Oh, I lmow I 
always say I mean it, and \then 
I don't -- or you get me 3 
don't do what I say I'm go 
to #= but <= 


KANE 
(interrupting) 

- Youfre ina tent, darling. 
You're not at home. And I can 
hear you very well if you just 
talk in a normal tone of voice. 


SUSAN 

I'm not going to have my 
guests insulted, just because 
Jou «--- 

(in a rage) 
e-- if people want to bring a 
drink or two along on a picnic, 
that's their business. You've 
got no right --- 


(quickly) 
I've got more than a right as 
far as you're concerned, Susan. 


SUSAN 
I'm sick and tired of your 
telling me what I mustn't do! 
And what I ace 


(cor rvxrcp) 


ww ee me one 


en new onlin 


a0 ao ams eee se. 
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SUSAN 

I'll disclss what's on my mind 
when I warlt toe I'm sick of 
having you\run my life the way 
you want it. 


KANE 

Susan, as far\ as you're 
concerned, If te never wanted 
anything -~- I Won't want 


mean. what you'vda decided I 
ought to have --- What you'd 
want if you were mde 
what I want -- 


KANE 
Susan} 


SUSAN 
You've never given me 
that --- 


KANE 
I really think -- 


SUSAN 
Oh sure, you give me things 
that don't mean anything to 
you --- What's the difference 
between giving me a bracelet o 
giving sanebody else a hundred 
thousand dollars for a statue 
you're going to keep crated up 
and never look at? It's only 
money. 


(he has , 
risen) 
Susan, I want you to stop this. 


(CONTI 


105 (CONTINUED) 


She looks 


Without a 
continues 


_ 1/19/40 
141 ej 


SUSAN 
I'm\not going to stop it! 


KANE 
Right\now! 


SUSAN 
(sdreams) 
You nevek gave me anything in 


your lifes You just.tried-to -- 
to buy me.\into giving you 
Something.\ You're -= it's like 


you were bribing mel 


Susant 


USAN . 

That's all you ever done -~- no 
matter how much it cost you -= 
your time, your money ~~ that's 
all you've done with everybody. 
Tried to bribe them! 


KANE 
Susan! 
at hin, with no lessening of her passion. 


KANE (con 
(quietly) 
Vinatever I do -- I do -= 
because I love you. 


SUSAN 
You don't love me! You just 
want me to love you <= sure 
I'm Charles Foster Kane. 
Whatever you want -- just 
it and it's yours. But you 
gotta love melt 


word, Kane slaps her across the 
to look at here 


SUSAN (cont'd) 
You'll never get a chance to 
do that again. 


7/19/40 . 
105 (CONTINUED) 14 


SUSAN (cont! 
Don't tll me you're sor 


DISSOLVE 
INT. GREAT H&LL - XANADU - DAY -Ni932 
106 Kane is at the window looking out. He turns as he hears 
Raymond enter. 
RAWIOND 

Mrs. Kane would like to see you, 

Mr. Kane. : 

All right. 


Raymond waits as Kane hesitat 


KANE (\cont td) 

Is irs. Kane «= 
(he cantt 
finish) 


RAYMOND 
Marie has been packing hkr since 
morning, Mr. Kane. 


Kane impetuously walks past him out 


: 143_—« 
INT. SUSAN'S ROOM = XANADU - DAY 2 1952 ; 


eC 


C 107 Packed palcbadoa ane on the floor. Susan is completely 
dressed for travelling. xXene bursts into the roome 


SUSAN 
Tell Arnold I'm ready, Marie, 
fie can gat the begs. 


MARIE 
Yes, Mrs, Ne 


She leaves, Xane closes the door behind her. 


KANS 
Have you gone completely crazy? 


Susan looks at him, 


WANE (cont'd) 

ze that everybody 
know about this? 
ed your bags and 
nd -- 


Don't you reali 
here is going t 
That you've pac 
ordered the car 


: S'TTSAN 
e- And left? Of gourse they'11 
hear. I'm not saying gocd~bye 
e- except to you ~~ but I . 
never imagined that neople 
wouldn't know. 


Kane is standing zgainst the door as if physically 


barring her waye 


KANE 
I won't let you go. 


SUSAN 
(reaches out 
hor hand) 
Good-bye, Charlie. 


(suddenly) 
Don't go, Susan. 


- Susan just looks at him, ; 
(CONTINUED) 


107 (CONTINUED) 


108 


KANE (cont'd) 
Susan, don't got Susan, please! 


He has lost all pride. Susan stops. / She is affected 


by this, 


KAXE (co 
You rmstn't go, Susan. 
Evarything'1l be exactyy 
way you went it. 
I think you want it - 
way. Please, Susan 


She is staring et him. She wight weaken. 


(almost 


ice-water into her face. She 


It's as if he had throw 


freezes. 


SUSAN 
I see -- it's you that this is 
being done, tol It's not me at 
oll. Not how I feel, Hot what 
it means 4%o me. Not -- 

(she laughs) 
T can't do this to youl 

(she looks at him) 
Ch yes I‘ can, 


f 


She walks out, past Kane, who turns to watch her go, 
like a very tired old man, : 


t 


DISSOLVE 
INT. "EL RANCHO" CARERET = NIGHT - 1940 
table. There is silence between 


e@ accepts a cigarette from 
t for her. 


Susan and Thompson a 
them for a moment as 
Thompson and he lights 


In case you've nev 
how I lost all my moyey -- and 
it was plenty, believ&me <= 


(CONTINUED) 


108 (CONTINUED) , ere Ae ! 


The last ten years have been 
tough on a lot of poople -- 


a 


\ 
\ SUSAN 
Aw, they haven't been tough on 
me. I just lost my money -- 
(takes a 
deep puff) 
So you're going down to Xanadu. . 


\ 

THOMPSON 
Monday, with some of the boys 
from the office. ' Mr. Rawlston 
wants the whole place photographed 
cerefully -=- all that art stuff. 
We run a picture magazine, you 
know -e- ‘ 


\ 


SUSAN « 
Yeah, I know. If you're smart, 
you'll talk to Raymond = 
(nervously) 
douses out 7 
the cigarette) 44 
That's the butler. You can Learn 
a lot from him. He knows whore 
ie the bodies are buried. * 
\ 


She grabs a glass and holds it tensoly in both hands. 


\ 
.Y 
4 
THOMPSON : 
You lkmow, all the same I feel 

kind of sorry for Mr. Xane. \ 


STISAN \ 
(harshly) 
Don't you think I do? 


She lifts the glass, and «es she croins it she notices 
the dawn light coming thru skylight. She shivers and 
pulls her coat over her shoulders, 


SUSAN (cont'd) 
Well, what do you know? It's 
morning already, 
(looka at 
him for | 
a moment) 
. You must come around and tell 
i me the story of your life 
, sonstime, 


DISSOLVE QUT 


— 2 wee oe oe 
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mie DISEOLVE IN 


EXT. XANADIJ - LATE DUSK - 1940 


109 The distant castle on the hill, seen through the greet I 
fron "K" as in the opening shot of the picture. Several 
lights are on. 


DISSOLVE 


INT. GREAT HALL - XANADU - LATE DUEX - 1940 


110 CAXERA IS Iii CLOSE on Thompson and ‘iaymend -- will 
subsequently reveal surrounding scene. 


Senoun aor Sar 
Rosebud? [I'll tall you about re 
Rosebud -= how much is it worth fs. 

to you? A ShoneEnS dollars? . 


THOMPSON ee ee 


Okay. 


—_ 


oe RaAYrion 
( He wss a little gone in the head 
gometi:es, you know. 1 


TEOMPSO2 
No, I didn't. 


PAYMOITD 
Ee did cracy things sometines -- 
I've been working for him eleven 
years now -=- the last years ‘pf 
his life and I ought to ‘mow 
Yes, sir, the old man was kind 
of queer, but I knew how to 
handle hin. 


THOMPSON 
Need a lot of service? 


RAYMOND 
Yeah. But I kmew how to handle 


ai out 
\ 


( 


\ 
* 


oe hs Ee 0 eS ea 
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IKT. CORRIDOR & WELEGRAFH OFFICE = XANADU - NIGHT ~- 1 | 


DISSOLVE IN 


Raymond walking 


pidly along corridor. He n»ushes/open { 
a door, At a des hin aa 


sits a wireless operator. ile 


Xanadu, his 
the terns of 


transmission. Uygent priority 
all Kane papers. 


Okaye 


There is the sound of the buzzer the switchboard, 


KATHZ2RINE 
NISe Tinsdall,|\-«0 


YES eoYeSoe 
Very well 


It's ths /nousekeeper, 


Yes? 


. KATHERINE 
She says there's some sort of 
disturbance up in Miss 

Alexander's room. She's afrai 
ta go in. 


112 
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INT. CORRIDOR OUTSIDE S'NSAN'S SEDROOM - XANADT = 1932 


DISSOLVE IN A 
INT. CORNIDOR OVTSIDE SUEAN'S BS 


The housekeeper, Mrs. Tinsd#1l, and a couple of maids 

are near the door but too Afraid to be in front of it, 
From inside can be heard A terrible banging and crashing. 
Raymond hurries into scgne, opens the door and goes in. 


INT. SUSAN'S BEDRCOM = ZARADU - 1952 


Kane, in a truly thrribie and absolutely silent rage, is 
literally breaking ‘up the room -- yanking pictures, hooks 
and all off the wall, smashing them to bits -- ucly, 
gaudy pictures -- Susie's nictures in Susie's bad teste. 
off of table tops, off of dress: ing tables, occasional 
tables, bureaus, he sweeps Susie's whorish accumulation — 
of bric-a-brac.e 


Raymond stands in the doorway watching him. Kane says 
nothing. He continucs With tremendous sceed and 
surprising strength, still wordlessly, tearing the room 
to bits. The curtains (\too frilly -- overly-pretty) are 
pulled off the windows in a signie gesturc, and from the 
bookshelves he pulls down double armloads of cheap novels 
#- discovers a half-empty bottle of liouor and dashes it 
across the room. Finally, he stops. Susie's cozy little 
chamber is an inercdible bhambles all around him. He 
stands for a minute brenthing heavily, and his eye lights 
on a hanging what-not in d corner which had escaped his 
notice. Prominent on its fenter shelf is the little 
gless ball with the snowstbrm in it. He yanks it dorm. 
Something made of chine brdeks, but not the glass ball. 
It bounces on the carnct rolls to his feet, the 

snow in a flurry. Yis eye Follows it. He stoops to 

pick it up -- can't maike it iaymond picks it up for 
him; hands it to him. Keune \takes it sheepishly -- looks 
at it -=- moves puinfully out\| of the room into the 
corridor. 


Kane comes out of the coor. Mrse Tinsdall has been 
joined now by a feirly sizable \turnout of servants. 
They move back away from Kane, tering at him. Raymond 
is in the doorway behind Kane. \Xane still looks at the 
glass ball. 


(without 
turning) 
Close the door, Raymond. 


(CONTINUED) 


ree etme ee reso 


 ——— s+ 
. 
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PH SINVINT EE te 


t 


114 (CONTINUED) 


, 149 


RAYHOND 
Yes, sir. 
(closes it) 


KANE 
Lock it -= and keep it lock 


Raymond locks the door and comes t¢/ his side. There is 
a long pause <= servants staring silence. Kane gives 
the glass ball oa gentle shake any starts another 
snowstorm. 


KANE 

(almost in 

a trance) 
‘Rosebud. 


YMOND 
What's that, sf{r? 


One of the younger serycnts gigles cnd 1s Imshed up. 
Kane shakes the ball again. Another flurry of snow. He 
watches the flakes seftle -- then looks up. Finally, 
taking in the pack of servcnts and something of the 
situation, he puts the glass bell in his coat pocket. 

He speaks very quietly to Raymond, so quictly it only 
seems he's oa himself, 


} KANE 
Keep it/ locked. 


He slowly walks off down the corridor, the servants 
giving way to let him pass, and watching him as he goes. 
The mirrors which line the hall reflect his image as he 
moves, He is an old, old man{ 


Kane turns into a second corridor -- sces himself 
reflected in the mirror -- stops. His image is roflected 
again in the mirror behind him -- miltiplied again and 
again and again in long perspectives «= Kane looks. wWe 
see a thousand Kanes. 


DISSOLVE 


a AS 


a —————e ee ae 
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Tyr 
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115 (CONTINUED) 


THOMPSON 
Sentimental fellow, aren't you? 


RAYNOND 
Yes and no, 


\ THOMPSON 
And thet's what you know about 
Rosebud? — 


“RAYMOND 
Thet's more than anybody knows. 
I tell you, he was a little gone 
in the head -<- the last couple 
of years anyway <= but I knew how 
to handle him. That Rosebud -- 
I heard him say it that other 
time tooe He just said Rosebud 
then he dropped that glass ball 
end it broke on the floor. He 
didn't say anything ‘after that 
so I knew ho was dead. He said 
all kinds of things that didn't 
mean anythinge 


THOMPEO 
That isn't worth anything. 


RAYMOND 
You can go on asking ques 
Af you want toe 


THOMPSON 
(coldly) 
We're leaving tonight. As soon 
as they're through photograp 
the stuff -- 


: RAYNOND 
Allow yourself plenty of time. 


The train stops at the Junction 
on Signal -- but they den't like 
to waite Not now. I can 
remembor when they'd wait all 
Guyeseeif Mr. Kane said so. 


(CONTI 


D) 
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115 (CONTINUED) 
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CAMERA has PULLED BACK to show LONG SHOT of the Great 
Hell, revealing the magnificent tapestries, candelabra, 
etc., are still there, “put now several arge packing 


- cases are piled against the walls, soxfe broken open, some 


smut and a number of ybjects, great/iond small, are piled 
pell mell all over the\place. Fupfiture, statues, 
paintings, bric-a-brac k- things/of obviously enormous 
value are standing beside a kitthen stove, an old 
rocking chair and other 


assistant are busy photgérephing the sundry objects. In 
addition there are a gjfl and\two newspapermen =~ also 
Thompson and Raymond. : 


dancing somewhere An the back of \the hall to the msic 
of a phonograph, Alaying "Oh Hr. 


The photographer has just photographed a picture, 
obvicusly of great value,/an Italian primitive. The 
essistant consults a label on the back of it. 


‘ 


. ASSISTANT 
_ Nos 9182 


The third newspaperman jots this information dom. 


ASSISTANT (cont'd) 
"Nativity" - attributed to 
Donatello; acquired Florence 
1921, cost 45,000 lira. Got 


mA 


Yeeh. 


\. THIRD tEWSPAPERMAN 


PHQTOGRAPHSR 


YMOND 
What do you think all this is 
worth, “re Thompson? 


- (CONTINUED) 


‘ 116 (CONTINUED) 


A flashlight bulb goes off. Thompson has 


ardboard. 


THOMPSON 
f anybody wants it. 


Millions =- 


RAYMOND 
The banks are\out of luck, eh? 


THOMPSON 
Oh, I don't knew. They'll clear 
all right e 


SSISTANT 

"Venus," Fourth \Century. Acquired 
1911. Cost twenty-three thousand. 
Got it? . ; 


THIRD NEWSFAFERMAN 
Okaye 


(patting the 
statue on 
the fanny) 

That's a lot of money\to pay : 
for a dame without a Read. 
} 


SECOND ASSISTANT 

(reading 

a label) ‘ 

Noe 483. One desk from the y 
estate of Mary Kane, Little it 
Salem, Colorado. Value ¢6\00. { 
We're supposed to get everything. | 
The junk as well as the art 


THIRD NEWSPAPERY 
Okay e 


THIRD NEWSPAPERMAN (cont'd) 
What's that? 


RAYMOND 
It's a jigsaw puzzle. 


116 (CONTINUED) 


Raymond laughs. 


etd ODT ae Ot eel ee EP en ett ee ei 


THIRD NEWSPAPERMAN 
We got a lot of those. There's 

a Burmese Temple and three 
Spanish ceilings down the hall. 


PHOTOGRAPHER 
Yeoh, all in qrates. 


THIRD NEVSPAPERMAN 
There's a part pf oa Scotch 
castle over there, but we 

haven't bothered to unwrap it. 


r 
I wonder how ther\ put all those 


(reading a 

label) 
Iron stove. Estate bf Mary Kane.. 
Value $2.00. ; 


PHOTOGRAPHER 
Put it over by that statue. 
It'll make a good setu 


GIRL 
(calling out) 
Who is she anyway? 


SECOND NEWSEPAPERMAN 


Venus. She alweys is. 


didn't he? 


THIRD 
Ho sure liked to collect thing \ 


FEOTOGRAPHER 
Anything and everythings -- he 
was @ regular crowe 


THIRD NEWSPAPERMAN 
I wonder -- You put all this 
together -- the palaces and 
the paintings and the toys and 
everything -- what would it 
spell? 


ND oe ete 


(CONTINUED) 


116 (CONTINUED) 


fe Thompson has turne 


the first 


The music 
Thompson. 


timee 


THOMPSON 
Charles Foster Kane, 


PHOTOGRAPHER 
Or Rosebud? | How about it, 
Jerry? 
THIRD NEVWSPAPERMAN 
(to the 
dancers 


It's driving me nuts! -- What's 
Rosebud? ; 


it. Did you ever find out what 


hes stopped. The dancers have come over to 


SECOND * 
sey, what did you find ut 
about him anyway? 


THOMPSON 
Not much. 


SECOND NEWSPAPERMAN - 
Well, what have you been dotfrig? 


THOMPSON 
Playing with a jigsaw puzzle -- 
I talked to a lot. af peskee who 
knew him. 


around. He is facing the camera fo 


A 
. ‘ 


_ 


= 
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116 (CONTINUED) \ 


GIRL 
What do they say? 


THOMPSON 
Well -- it's become a very clear 
picture. |He was the most honest 
man who e er lived, with a streak 
of crookedness a yard wide. He 
al end a reactionary. 
ving Imsband ~- and 
ves left him. He had 
friendship such as 


throw away 
through wi 


a cignrette you were 
« Outside of that -- 


THIRD NEWSPAPERMAN 
Okey, okaye 


GIRL 

If you could have found out 
what thet Rosebud meant, I bet 
thet would'v6 explained 
everything. 


THOMPSON 

Not ouch anyway. 
Charles Poste} Kane was a mon 
who got everything he wanted, 

and then lost \it. Maybe Rosebud 
was something he couldn't get 

or something he lost, but it 
wouldn't have ¢xplained anything. 
I don't think dny word explains 
amants lifoe Wo -= I guess 
Rosebud is just\a piece ina 
jigsaw puzzle -+4 0 missing plece. 


No, I dontt, 


He drops the jigsaw picces 


ack into the box, looking 
at his watche i 


THOMPSON (cont'd) 
We'd better get along. itie'l1 
miss the traine 


He picks up his overcoat -- it l\as been resting on a 
little sled -- the little sled ybung Charies Foster Kane 
hit Thatcher with at the cpening \pf the picture. Camera 
doesn't close in on this. It just registers the sled as 
the newspaper people, vicking up their clothes and 
equipment, move out of the great hall. 


DISSOLVE OUT 
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DISSOLVE IN 
INT. CELLAR = XANADU - NIGHT - 1940 


A large furnace, with an open door, 
Two laborers, with shovels, are s 
the furnace. Raymond is about ts 


Det HH Wusdbs apeo> aT 


mostly bits of broken petzing cases, excelsior, ete. 
The sled is on ton of the vile. As CAMERA COMES CLOSE, | 
it shows the faded rosebud and, though the letters are 
faded, unmistakably the word "Rosebud" across it. The 
laborer drops his shével, takes the sled in his hand 


t 

i 
and throws it into fhe furnace. The flemes stert to i: 
devour it. F 
EYT. XANADY - NIGHT - 1940 t 
No lights are to be scen. Emoke is coming from a | . 


chimney. 


CAMERA REVERSES the path it took at the beginning of the 
picture, rerhaps omitting some of the stages. It MOVES 
finally TEROUGH the gates, which close behind itt. 4s 
CAMERA FAUSES for a noment, the letter 'K' is prominent 
in the moonlight. 


SEH NY b Ld bev ca tev toed pet NET dH cero 


Be 


NT te —wa ee Soe 


Just before we fade out, there cones again into the 
picture the pettern of brrbed wire and cyclone fencing. 
On the fence is a sign which reads: 

UPRIVATE - NO TPESPASSING" : 


FaDE OUT 


epee: « 
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